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‘(THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
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SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
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SATURDAY, JULY 28, 1877. 


Price { “* ar 








HER MAJESTY’S THEATRE, 
HAYMARKET. 


Last Night of the Opera.—Benefit and Last Appearance of 
Mdlle Ethelka Gerster. 


(= EVENING (Sarvrpay), 28th July, will be performed 
Mozart’s Opera, “‘IL FLAUTO MAGICO.” The new scenery by Mr 
Rogers. The machinery by Mr Knight. The costumes by Miss Ansell and Mr 
H. Coombes. The following will be thecast: Tamino, Signor Carrion ; Papageno, 
Signor Del Puente ; Sarastro, Signor Foli; Monastatos, Signor Rinaldini; Un 
Oratore, Signor Brocolini ; Due Vomini Armati, Signor Grazzi, Signor Franceschi ; 
I Tre Geni, Mdlle Bauermeister, Mdlle Clinton, Mdme Lablache; Le Tre 
Damigelle della Regina, Mdlle Robiati, Mdlle Filomena, Mdlle Risiani; 
Papagena, Mdlle Alwina Valleria; Pamina, Mdme Marie Roze; and Astri- 
fiammante, Mdlle Ethelka Gerster (her first appearance in that character). 

In the course of the evening the National Anthem will be sung. 

Director of the Music and Conductor—Sir MicHak. Costa. 

The doors will open at Eight ; the Opera commences at Half-past Eight. 

Stalls, 25s. ; Dress Circle, 15s.; Amphitheatre Stalls (first two rows), 10s. 6d., 
other Rows, 7s.6d.; Gallery Stalls, 5s.; Gallery, 2s. 6d. 

Places may be obtained of Mr Bailey, at the Box-Office of Her Majesty’s 
Theatre, under the portico of the Opera-house, Haymarket, which is open 
daily from Ten till Five. 





DME MARIE ANGELO’S CONCERT, at the Loxpox 


/ CouARe™ 4pALRR..OF Music, Langham Hall, on Turspay, 3ist July, at 
Eight o'clock. é Residential Department now open. “A thoroughly English 
home on a princely scale.” Prospectus post free. 


R WELBYE-WALLACE will sing Ianace Grnsone’s 
last most successful Serenade, ‘‘ MY LADY SLEEPS,” and Signor TrTo 
Marret's “ RITA,” at his provincial engagements during the autumn. 


~*~”: PEAT DEAR SONG.” 
ISS MARY DAVIES will sing “THAT DEAR SONG 


't I LOVED THE BEST,” composed by RoserraA VENNING, at the 
Eisteddfod, at Carnarvon, 2lst Aug. 








GLOUCESTER MUSICAL FESTIVAL, 
SEPTEMBER 4ru, 5ru, 6TH, AND 7TH, 1877, 


Principal Singers at present engaged : 


Mop.ie TIETJENS 


Mr E. LLOYD, 
Miss ADELA VERNON, Mr CUMMINGS, 
Miss LOEWE 


, Mr MAYBRICK, 
Miss BERTHA GRIFFITHS, | AND 
MpMe Parey, | Mr SANTLEY. 


Full particulars at Mr E. Nests, Westgate Street, Gloucester. 





NEW SONG, for Soprano or Tenor, by Lovrsa F. Essrxeton, 
**WHEN THY BEAUTY APPEARS.” Also, by the same composer, 
“SALVA PATRIAM,” a Latin Chorus from Tennyson's ‘‘ Harold ;” printed also 


in octavo, at 4d. 
‘* HERRICK’S ODE TO THE GRACES,” for Tenor. 
“QUEEN MARY’S SONG,” from Tennyson’s Drama, &c. 


Messrs LONSDALE, 26, Old Bond Street. 
NEW FLUTE MUSIC. 


Published This Day. 


RIMEMBRANZE D’AMORE. 
MORCEAU. 
Pour 
FLUTE. 
AVEC pag DE PIANO. 
F. J. AMOR. 


Price 3s. 


London: Duncan Davison & Oo., 244, Regent Street, W. 








WANTED, by aGentleman of good education, a Situation as 

ASSISTANT in a London Music Warehouse. Good pianist ; good 

references.—O. H., care of Messrs DuncAN Davison & Co., 244, Regent Street, W. 

R T. HARPER’S TOUR in the Provinces will commence 

in September next. Vocalists—Miss Agnes Larkcom, Miss Marion Severn, 

Mr Kenningham, Mr Thurley Beale. Solo Trumpet—Mr Harper. The above 

artists can be engaged for oratorios and miscellaneous concerts.—Address 
25, Brecknock Crescent, N.W, 


\ DLLE IDA CORANI having returned to Town, requests 


that all communications respecting ENGAGEMENTS for Opera or Concert 
be addressed to her Agent, Mr W. B. HEALEY, care of Messrs Davison & Co., 
244, Regent Street, W 


MSs OSGOOD requests that all communications re- 


specting ENGAGEMENTS for Oratorio and Miscellaneous Concerts may 
be addressed to Mr N. VERT, 52, New Bond Street, W. 


) R GERARD COVENTRY is at liberty to accept 
ENGAGEMENTS for Oratorios, Concerts, &c. Address, care of Messrs 
Duncan Davison & Oo., 244, Regent Street, W. 


\ DME EMILIE GREY (Solo Harpist, Italian Opera 
Concerts, &c., &e.) requests that all Communications as to Concerts, &c., 


may be addressed to her at her residence, 47, Charlewood Street, Pimlico, 8.W., 
or to the Musical World Office, 244, Regent Street, London. 


\ ISS HOARE, Soprano (Pupil of Mdme _ Sainton’s 
Academy), requests that all communications for Oratorios, Concerts, &c., 
be addressed to 186, Finborough Road, South Kensington, 8.W. 


\ R SHAKESPEARE begs to announce his Removal to 


: 13, Alexander Square, South Kensington, where all communications 
eoncerning concerts, oratorios, &¢., may be addressed. 























COMPOSED AND SUNG BY SIGNOR TALBO. 


Published This Day. 


ANGEL’S FOOD. 
SONG. 
The Words by RITA. 
THe Music sy F. SCHIRA. 


Price 4s. . 
N.B.—A Harmonium part to the above Song is published, price Is. 


London: Duncax Davison & Co., 244, Regent Street, W. 





Just Published, Crown 8vo, price 2s. 6d. 


MUSIC IN THE HOUSE. 
By JOHN HULLAH. 
Being Vol. III. of the “ Art at Home Series,” with Illustrations. 


Lonpox: MACMILLAN & 00. 
LEXANDRA MUSICAL BOX (Title Protected and 


Registered). Ornamental wood case, machine made, with the followin; 
13 popular Melodies and Tunes :—Safe in the Arms of Jesus—Jesus of Nazaret: 
passeth by—Sicilian Mariners’ Hymn—Lo, He Comes with Clouds—Home, 
Sweet Home—The Minstrel Boy—Auld Lang Syne—The Keel Row—My Little 
Bunch of Roses—Tommy, make room for your Uncle—Fair Shines the Moon _to- 
night—Silver Threads among the Gold—The Union Jack of Old England. For- 
warded, securely packed and carriage paid, td any address on receipt of a 
Post-office Order, value 3s. 8d., payvab'e at General Post-oflice to Joun Lewis 
& Co., [22, Wick Road, Hackney, N.E. ’ 
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Just Published. 
NEW PIANOFORTE PIECE BY MADAME OURY, 
“ CONSOLATION.” 


Easy of execution, but melodious and effective. Price 4s. ; Half-price Cash 
or Stamps. 


“We wonder who has not, inthe hour of trouble, more than once derived 
comfort from the sweet sounds such as David must have used to mollify the 
troubled spirit of Saul. What better name, then, to give a graceful strain of 
peaceful melody, such as must convey to the sorrowing heart feelings of rest and 
sympathy, than ‘Consolation’? Such is the title of a charming new piano- 
forte composition by that indefatigable and prolific writer, Mdme Oury ; prolific 
indeed, for the piece bears no lower an Opus number than 185. Its flow of 
peaceful melody, enhanced by the delicacy and variety of the accompaniment, 
and harmonised in the masterly style of an experienced writer, well fulfils the 
object of the title. In every sense of the word is ‘Consolation’ an admirable 
piece of music, and it must rank among Mdme Oury’s best efforts of the kind. 
‘As a morceau de salon it is of moderate difficulty, and of sufficient brilliance to 
display the capacities of a proficient performer. The composition is dedicated to 
Mrs Graver-Browne, of Morley Hall, and published by Messrs Paterson & Sons, 
of Edinburgh, Glasgow, &c.” 





PATERSON & SONS, 27, GEORGE STREET. 





Just Published. 


PURE RAY OF LIGHT? 


TRIO FOR TWO SOPRANOS AND TENOR. 
THE POETRY BY MOORE. 
THE Music By HENRY BAKER, 

Price 4s. 

London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published. 


“RONDO JOYHUX.” 
POUR LE PIANOFORTE. 
Par CH. HEPBURN. 
Price 3s, 
Lonpon: Duncan Davison & Co., 244, Regent Streeet, W. 





Just Published. 


STAR-GAZING. 


SONG. 
COMPOSED BY 


WILLIAM H. CUMMINGS, 


Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 





Just Published. 


PENSEE D’AMITTIE, 


ROMANCE, POUR LE PIANOFORTE. 


COMPOSEE PAR 


MADAME OURY, 


Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


TRANSCRIPTIONS OF FAVOURITE SCOTCH AIRS. 
FOR THE PIANOFORTE. 
By EMILE BERGER. 
he , MACDONALD’S — and ecensieteanie sa AND 
BEET os o causa via ~ 
“ BONES Ok ie ; 
London: Duncan Davison & Co., 244, Regent Btreet, w. 
) OMENTS HEUREUX. Etude pour le Violon (sans 


Accompaniment) ou Piano seu!, Composée, et dédiée a son Mait: 
PROSPER SAINTON, par F. J. AMOR (de Salisbury, en Angleterre). po age 
London; Duncan DAVISON & Co., 244, Regent Street, W. 








FRANCESCO BERGER’S VOCAL COMPOSITIONS. 
SIX SONGS FOR VOICE AND PIANO 


. “FALLEN LEAVES.” Song for Contralto...Poetry by OWEN MEREDITH 
. “OLEANSING FIRES.” Do. for Mezzo-Soprano ...ADELAIDE PROCTOR 
» “WALT WARD WEED.” DO. BO. cocvesccrrsseccsccsovsecsesssseed GEORGE MOORE 
“TO AN ABSENTEE.” Do. do. Tuomas Hoop 
. “THE STRAY LEAFLET.” Do. do......................- AMELIA B, EDWARDS 
“DON’T WHISTLE NEAR THE DOOR. ” Do, do, JAMES ONIONS 


THREE SACRED SONGS. 
. “THY WAY, NOT MINE, 0 LORD” 
. “LIGHTEN OUR DARKNESS” 
. “ BEHOLD, I 8TAND AT THE DOOR 
Composed by FRANCESCO BERGER. 


London: Duncan Davison & Oo., 244, Regent Street, W. 








THREE. DUETS. 


FOR SOPRANO AND CONTRALTO. 
The Poetry by SAMUEL ROGERS. 


THE Music By M. W. BALFE. 


No, 1. ‘‘ TWILIGHT’S SOFT DEWS” . 
2. ‘THE BEAUTEOUS MAID” = 
3, ‘OH! SHE WAS GOOD AS SHE WAS FAIR” 


London: Duncan Davison & Co., 244, REGENT STREET, W. 


” 





Just Published. 


TRIO 


(In A Major.) 
FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO. 


First Performed at the Saturday Popsies Concerts by Martz KREBS, JOACHIM, 
and PIartTi. 


Composed BY M. W. BALFE. 


Price (in score and separate parts) 16s. 
Loxpon: STANLEY LUOAS, WEBER & CO., 84, NEW BOND STREET. 


MUSIC STRINGS. —WHOLESALE AND RETAIL, 


J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF ALL KINDS OF MUSIC STRINGS 
FOR ALL MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA Rurrint’s (of Naples) Celebrated Strings 
for Soloists, 


25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price List free on application. 
THREE EASY FANTASIAS for the PIANOFORTE. 
No. : “ROB ROY MACGREGOR 0” 


2. “ROBIN ADAIR ” (“ EILEEN AROON ” 
3. “O DEAR, WHAT OAN THE MATTER BE?” 


Composed by R. F. HARVEY. 
London: Duncan Davison & Co., 244, Regent Street, W. 


FRANCESCO BERGER’S PIANOFORTE MUSIC. 


“LA BONNE BOUCHE,” Valse de Concert 
““UNSPOKEN THOUGHTS” _... 

“ VETOILE DE MA VIE” 
“CONSOLATION” ... 

“4 SLUMBER SONG”... 

“ TROISIEME TARANTELLE” 


London: Duncan Davison & Co, 244, wisi Street, Ww. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 


WARWICK MANSION, 
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LETTERS FROM RICHARD WAGNER TO A 
DRESSMAKER., 


(Published by the Author of ‘‘ Wiener Spaziergdnge,” and concluded 
JSrom page 490.) 


Hallelujah! the pink dressing-gown has arrived! Hereupon 
the indefatigable master proceeds immediately with fresh courage 
to give more orders. But what are all the stores of satin in the 
world compared to such a demand for them as Wagner's, which 
is like the barrel of the Danaides? The last supply he ordered 
will, as he writes, suffice him only “for some little time.” 

Dear Miss Bertua,—I forgot yesterday to order a coverlet, of 
the same kind of pink ania Tat with white—padded—very soft 
—not a narrow pattern, so that the coverlet may not become stiff— 
exactly the same size as the old blue coverlet—for actual use in bed 
—of which you must still have the pattern.—I should like this, also, 
very soon. 

Of the silk blonde Le" <a with a pretty design on it, I should 
also like some 10 or 12 ells. 

Execute this order well. With best compliments, yours, 


Of the light blue ribbon, instead of 1 piece, I should like 2. 
Lucerne, 11th October, 1867. 


This letter proves there is a gap in the correspondence, since 
mention is made of a letter of the 10th October, and we have not 
one of that date. But from the tone of the letter of the 11th, 
which suggests the notion that the correspondence was continuous, 
we may conclude that this is not the sole gap, and that, if the 
master, impelled thereto by the present publication of his cor- 
respondence, will not himself supply the missing documents, the 
world will know of only a portion, an infinitesimally small portion, 
of the satin used by him. So much is certain: he gave orders of 
the same sort as those we have chronicled, not only to the lady to 
whom these letters were addressed, but likewise to many of our 
large silk-mercers. In the interest of the silk manufacture in 
France, now in so depressed a condition, we cannot refrain from 
cherishing a hope that this large customer may by further 
orders take off some of the accumulated stock, and thus to 
some degree ease the market, 

The psychologist will, perhaps, discover in the letter of the 11th 
a trait illustrating in an interesting manner Wagner's inde- 
scribable passion for finery, Wagner, as he himself informs us, 
has forgotten to order a pink satin coverlet. He is not, however, 
‘contented with merely repairing the omission, but profits by the 
occasion for ordering some ten or twelve ells of lace-ground. 
When, too, the letter is concluded, he regrets that such is the 
case, and, in a postscript, says that, instead of one piece which 
he has ordered of the “blue ribbon,” he should prefer two 
pieces. For Franz to bring with him :— 


_ 14 ells of heavy pink, of which 20 ells more must be despatched 
immediately. 

50 ells white satin a 44 

50 ells grey _,, a 3. 

50 ells rose __,, a¥ api alas on ke 
(50 ells to be sent on as soon as they are ready 
16 ells light blue a as .. 6 florins, 

Blond and lace-grounds. 

To be made :— 

1 pink dressing-gown. 

1 blue ditto , 

I green ditto (with rose ribbon). 

1 dark green, without embroidery, ruching, or sash ; 

simply with white facings. 

2 blue coverlets. 

2 large pillows (embroidered), to be all trimmed. 

1 large embroidered coverlet, 
, I need make no comments. Two hundred and fifty ells of satin, 
ray satin dressing-gowns, and three coverlets, all at once, speak 
or themselves. I. am beginning to understand Wagner—as man, 
author, and artist ! 


Dear Miss Bertua,—I will send in about two days 500 florins for 
the present. Your packages have arrived, only we miss very much 
roses. Pray send immediately whatever is ready of the garlands 
ordered. You know I ordered 50 ells more, so that I expect alto- 
gether 100 ells of the especially fine roses, of which I at first ordered 
3 dozens; I should like altogether 50 
not yet measured the lace ; but, at all events, it would be as well 


4 
3 
3 


50 or 60. We have | 





to have some on hand—though not go wide as the last, a trifle 
narrower ; so, we could find use for 20 or 30 ells. 

Best thanks for your kind attention. Your obedient, R. WAGNER. 

Lucerne, 21st October, 1867. 

In the above letter the reader, somewhat fatigued by wan- 
dering through countless orders, is again refreshed by the promise 
of five hundred florins on account. It is not much, but money 
runs rather “short.” What, however, does that matter? Is it 
not right to strew our path with roses and forget care? The 
master orders, therefore, a hundred ells of rose-garlands, and fifty 
or sixty ‘especially fine roses.” Such a supply would suffice, I 
think, to make a dozen afflicted families forget their sorrows, 
Of lace, too, Wagner, wisely keeping an eye on the uncertain 
future, is of opinion that “it would be as well to have some on 
hand” (from twenty to thirty ells). Good Heavens, how easily 
might the lace-makers suddenly inherit estates from rich uncles, 
and then where should we be able to procure our lace ! 

Dear Miss Bertua,—Everything has arrived, and I thank you 
extremely. I am waiting for your account, and hope soon to prove 
my grateful satisfaction with what you have done. Only we have 
not a sufficiency of the pink satin, and could very well take 30 or 40 
ells more. God knows how much is required, if we want to do 
things well. I should feel obliged if you could get it for me soon ! 

Mdme Stocker asks me to give you her best remembrances. 
Next year I shall very likely come again to Vienna, and shall be 
pleased to see you. Accept my thanks, you true soul, and with 
them the cordial greeting of your obedient, RicHarD WAGNER. 

Lucerne, 15th November, 1867. 

The above letter contains the despairing exclamation, “only we 
have not a sufficiency of the pink satin.” Every just man will 
absolve the master from all blame, however. Wagner has done 
what he could, and if, despite all his orders, which would have been 
enough to drape the Rhigi in a rose satin covering, the quantity is 
not enough, the Devil must have had a finger in the pie, and per- 
haps been adorning the infernal regions with rose-coloured hang- 
ings. “God knows,” continues the master, “how much is 
required, if we want to do things well.” Truly, this is something 
which God alone can know; human wisdom is incapable of calcu- 
lating it! 

Dear Miss Bertua,—I at present perceive the error, and beg you 
will send some of the enclosed pattern to Breneli at Lucerne. I 
think that, as the satin is not particularly heavy, but pleases me by 
its colour, you had better get twenty ells at once and send them 
tome ; we can find a use for them. 

Excuse me as I have not much time. Our old arrangement still 


holds good. 
Yours cordially and obediently, 
Ricu. WAGNER. 

Munich, 18th January, 1868. 

The satin sent him by the dressmaker is not “ particularly 
heavy,” but its colour pleases him, and, as satin of slight texture 
is better than none at all, he at once orders twenty ells of it. 
“We can find a use for them!” he exclaims. There can be 
certainly no doubt that for satin, which is easily dirtied, there is 
some use or other in a large household. 

“Dear youna Lapy,—I herewith send what I can spare you for 
the present, so that you may at least see that I think of you. If I 
can manage it, something more shall follow, only until autumn I 
myself am somewhat pressed for cash. 

Best compliments from your obedient, 

Lucerne, 9th May, 1868. 

This last letter is the only one in the entire collection written 
on rose-coloured paper ; but, alas ! its purport is not by any means 
roseate. The correspondence concludes as mournfully as it com- 
menced : the master is “ pressed for cash!” 


R. WAGNER. 


“ 
*°% 

After perusing the above letters, I think the reader will con- 
sider that the motto: “ Wie gleicht er dem Weibe!” which I pre- 
fixed to them, is justified. The words are uttered by Hunding, in 
Die Walkiire, after scanning the features of his guest Siegmund. 
Hunding then remarks: “The deceitful worm gleams from out 
his eyes.” When we read these letters addressed to a milliner ; 
when we see how exclusively and with what deep interest the 
writer discourses in them of finery; and when we learn what large 
sums are squandered upon the glossy satin, we should think, save 
for the signature, that the letters were the letters of a woman. 
Wagner prefaces the ninth volume of his Collected Writings and 
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Poems* with a poem, addressed by him in January, 1871, “ To the 
German Army before Paris.” In it we read: 


‘* Es rafft im Krampf 
Zu wildem Kampf 
Sich auf des eitlen Wahns Bekenner : 
Der Welt doch ziichtet Deutschland nur noch Minner.”’} 


The heroic German host would never have achieved their 
immortal victories had all the men whom Germany “ breeds” 
become as effeminate as he who sang their praise. Our great men 
have never lost anything in the eyes of the world by the pub- 
lication of their familiar correspondence. For this they have been 
indebted not to the delicacy of the persons who published the 
correspondence, but to their own characters and dispositions, 


a, 


MUSICIANS WHO HAVE DIED AWAY.t 
By Josrpu SEmEr. 
PAISIELLO AND MEHUL. 

As we know, Napoleon had no love for art; and music, in his 
eyes, possessed the least value of all the arts. Whatever he may 
have done for music, was not done for the sake of music itself ; 
his motives, whenever he appeared as its patron, lay in his 
ambition and greed for command. As regards the technical part 
of art-melodies, harmony and rhythm, he understood it very 
well, and gave numerous astonishing proofs of the fact. But of 
the genius of music, of the vita nuova in it, he had no notion. To 
everything which went beyond the mechanical portion, which could 
be and was calculated, he was indifferent. For the inward worth, 
properly so called, he had no sensitive mind, no belief. Only in 
so far as it bowed to his profane ends—only in so far as it lent 
itself to his apotheosis—did he consider art, or all the arts together, 
worthy his notice. 

In 1802, when First Consul, Napoleon summoned the celebrated 
Paisiello from Italy, for the purpose of composing in Paris, to 
French words, a grand tragic opera, a genuine opera seria. 
Napoleon entertained a very slight opinion of. French and also of 
German music. He misapprehended and slighted Rameau, Gluck, 
Méhul, and Cherubini. It was for this reason that, to the no 
small anger of all the Paris composers, Giovanni Paisiello, known 
in the French capital from having formerly resided there and 
written some sacred music and comic operas, received a commission 
to set the grand opera of Proserpina, according to Napoleon's own 
suggestions. Paisiello—probably with great reluctance—obeyed 
the dictatorial command, and undertook a task utterly opposed to 
all his musical proclivities, and the failure of which was easily to 
be foreseen. As soon as the work was somewhat advanced, Napoleon 
determined, by a preliminary rehearsal, to see. whether Paisiello 
satisfied his expectations. He ordered, therefore, one evening, a 
rehearsal of the first act—with only the principal singers and the 
stringed quartet. Paisiello was under the necessity of allowing 
his opera, composed by him for a large theatre and a numerous 
orchestra, to be essayed by a few singers and a thin quartet 
accompaniment in a drawing-room. Strange demand! Paisiello 
must have had a presentiment that his laboured work would prove 
a failure. After hinting to the ladies in no very polite manner 
that he trusted they would not shriek, but sing, in this opera, the 
Consul seated himself opposite the performers with his elbows 
resting on the arms of his chair. In this position, dumb and 
motionless, he remained during the entire act. Any one might 
very well have supposed he had fallen off to sleep. At the con- 
clusion of the act, the all-dreaded being went up to Paisiello, and 
loudly addressed to that affrighted maestro a host of censorious 
remarks on faulty prosody, words violently separated from each 
other and unskillfully repeated, and purposeless ritornellos, inter- 
rupting the melody and confusing the singers. All these were 
defects found, notin Paisiello alone, but in all Italians. Yet Gluck 





* Gesammelte Schriften und Dichtungen. But why “ Schriften unp 
Dichtungen?” “ Writings ANp Poems?” Are not “ poems” “ writings?” 

t “ Convulsively the believers in a vain delusion rise for the wild struggle ; 
but it is Germany alone which still breeds men for the world.” The reader 
cannot fail to appreciate the fact that Herr Wagner's habitual modesty informs 
the above lines. 

$ From the Neue Berliner Musik-Zeitung, 





and Méhul—whose great strength and principal merit consisted 
precisely in an oratorical style, in correct accentuation, in mightily 
pulsating rhythms, in a wise, and occasionally an anxious, restric- 
tion of the lyrical, and purely musical element—were regarded by 
the dictator with contempt. Strange contradiction! Paisiello 
was utterly dismayed. Though he had not expected compliments, 
he had not expected such bitter blame. The poor fellow could 
scarcely manage to stammer forth a few unconnected words. He 
must have thought, and he really had thought, that Napoleon sent 
for him to set Proserpina on account of his agreeable and every- 
where esteemed melodies, of his lovely and softly touching strains, 
which the Consul had, perhaps, vainly sought for in French 
masters. He had considered he was bound to show that a com- 
poser could write even to French words, delightful, sweet, Hespe- 
rian cantilenas, long-winded roulades, and ear-tickling shakes, 
That, however, from the Italian melothete, who troubled himself 
little about tragic truth, strict declamation, or profound harmony 
—that from him any one expected a great, nay, a model musical 
drama, this was something which neither Paisiello himself, nor 
the singers, nor, lastly, the public, could ever have pre- 
sumed. We perceive from this that Napoleon was as little 
acquainted with and had as little fathomed the nature of Italian 
Opera, relying exclusively on sony, melody, and intoxication of the 
senses, as the nature of the French musical drama, having for its 
sole end and aim sublime tragedy and the most thorough truthfulness 
of musical expression, and that—blinded either by natural preju- 
dice, or ignorance and the want of confidence springing therefrom 
—he had never understood the lofty creations of Gluck, Méhul, 
Lesueur, and others, and never recognised their merit. 

Meanwhile the will of the future emperor was a stern law, to 
which no one dared deny obedience. Paisiello—willingly or 
unwillingly—had to go on working at his ungrateful task, which 
now weighed on him like some terrible incubus. Whether, after 
the consular reprimand, he endeavoured to adapt himself more to 
Napoleon’s desires, and, if he did so, in what degree his attempt 
proved successful, is something we cannot now determine. The 
score of Proserpina—though engraved in Paris in 180°—has long 
reposed in the dust of oblivion. The reception accorded it was 
not favourable. Reichardt, who attended the first performance, 
which, after long preparations, took place on the 29th March, 
1803, gives the following account* :— ; 

“Finally, the first performance of Paisiello’s Proserpina really 
came off to-day. The opera commenced in a very weak manner. 
The overture failed to produce the slightest impression, and was 
in no way suited to or calculated for the grand I’rench style and 
the admirable orchestra. The entire act was very weak. But 
this only made Paisiello’s adherents and the Court party clap their 
hands all the more till they were sore. It was necessary, however, 
for them to do so, in order that the hissing and whistling, several 
times on the point of bursting forth, should not get the upper 
hand. In the second act, the clappers and bravo-criers were tired, 
and, in the third, nearly altogether silent. Paisiello’s most zealous 
advocates hung down their ears—the hissers grew bolder and 
bolder. The former would probably have been knocked up in the 
very first act, had not nearly the half of it been cut out after the 
grand rehearsal. Notwithstanding this, the opera lasted nearly 
four hours. There was a great deal of good dancing, though to 
very weak music, deficient in character and life.—Paisiello’s music, 
however, was exactly what those who know his fine talent for 
agreeable pleasing melody, but are not thereby seduced into blind 
enthusiasm for him, could not help expecting. In many very 
agreeable and charming passages he was once more quite the 
pleasing melodist he is in his Italian operas. But in the one case 
as in the other, all his personages: Pluto and Jupiter, as well as 
Proserpine, sang the same agreeable melodies.t Nay, Pluto and 
Proserpine once actually sang a piquant duet, in which both 
interchanged the same melodies—accompanied, moreover, for both 
by the same harmony. Besides, the same piece had been 
already heard in his Nina. 

“Except for the first scenes of the second act, in which Ceres 
and the Nymphs anxiously seek Proserpina—and in which there 





* Vertr. Briefe, Vol. III, pp. 274 et seq. 

+ Exactly the same thing had occurred in the works of Piecini, Cimarosa, 
Galuppi, and was subsequently repeated in those of Paer, Caraffa, and Bellini. 
Rossini, Donizetti, Mercadante and Verdi, are (partially) bright exceptions, 
who have forsaken the traditional well-worn rut, 
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is really a grand theatrical effect—anyone must have thought that 
Paisiello knew nothing of the great reform brought about in 
French tragic opera by Gluck, for all the rest was the utterly 
mediocre, flat sort of stuff, without plan or character, to which we 
have lately been accustomed in Italian vocal composers. 

“The melodiously agreeable portion was here the less able to 
compensate one, as it was very little developed, moving with very 
little freedom and grace under the constraint of the French words, 
which had everywhere distressed and hampered the composer, and 
not being delivered by the singers, male and female, with that 
charm and grace, through which the slightest trifles frequently 
become in Italy entrancing and popular pieces, The singers, 
whose individual nature and voice the composer seemed to have 
taken very little into account, gave themselves all the pains they 
could to declaim vigorously and render tragic, music which 
required to be sung agreeably, The most unpardonable thing of 
all was probably the fact of Paisiello’s appearing not to have 
troubled his head in the least about the dance-music, which is 
raised in France to the highest perfection.* Not a single dance- 
number possessed any character, or was treated artistically as it 
ought to have been treated. Even the frequent solo-parts in the 
orchestra—designed perhaps to make up for the above short- 
coming—were not heard to advantage, and proved ineffective.” 

(To be continued. ) 


—Oo——_ 
ADELINA PATTL+ 


A little book, addressed to us in the handwriting of a foreigner, 
has just come to hand. It turns out to be a very interesting 
biography of the greatest singer of her period—an artist whom 
thus to describe is at once to name. In his Life of Adelina 
Patti, Dr Dalmazzo begins by “craving the indulgence of his 
English readers,” and by expressing a hope that “the fact of his 
being a foreigner, and only recently resident in England, will 
disarm adverse criticism.” There is no opportunity, in this 
case, for adverse criticism, except, indeed, as regards a few matters 
of detail. Since Adelina Patti speaks French as perfectly as she 
speaks Italian, English, and a few other languages, we cannot 
believe that she said to her husband on any occasion, ‘“ L’st-ce que 


je west bien chantés?” It is quite possible, however, that for this 


curious sentence, at once inexact and incomplete, Dr Dalmazzo’s 
printers may be responsible. The printers have far more to 
answer for when (page 40, last line) they make Dr Dalmazzo say 
that Mdme Patti “ having nothing left of the freshness, purity, 
and metallic strength of her voice, has gained in fluidity and 
flexibility.” “ Nothing lost” Dr Dalmazzo had obviously written. 
We must call the learned Doctor himself to account for stating 
that Mdme Patti insists upon singing J/ Barbiere with one tenor, 
Lucia di Lammermoor with a second, and Faust with a third ; and 
that, having once chosen her tenor, he must appear whether able 
or unable to perform. “There are those of them,” he writes, 
“who are prevented by illness, by affections in the throat: then 
the opera must be delayed, or they must come and sing as they 
are, which all the directors of theatres, and Mr Gye especially, 
know perfectly well.” The well-meaning biographer is here com- 
pletely at fault. With how many different tenors has Mdme 
Patti played Lucia, or, since the retirement of Mario, Rosina in 
the Barber of Seville? Mdme Patti is the most accommodating 
of all artists. She is never indisposed herself; and no one who 
is familiar with her career in England can imagine her suggesting 
that a representation in which she was to take part should be 
postponed on account of the indisposition of this or that tenor. 

Dr Dalmazzo has evidently studied the human heart; and, 
starting from the fact that Adelina Patti is gifted with exquisite 
sensibility, he has inferred that she must be capricious, and 
thereupon has set himself to consider in what manner she would 
probably show caprice. We, also, have studied the human heart, 
and, knowing what a puzzle it is, have renounced all idea of 
interpreting it. A far safer guide to knowledge of character is to 
be obtained by observing human actions, and considering what 
internal qualities they denote. Now the resolute manner in which 
Mdme Patti fulfils all her engagements, singing seventeen years 


~* At that period—yes ! 
¢ Adelina Patti's Life, and her Appearances at the Royal Italian Opera, 
Covent Garden, with particular Documents. By Dr J. M. Dalmazzo. 











successively at the same theatre, identifying herself, meanwhile, 
with some twenty-four different parts of the most varied kind, 
appearing sometimes in a strong, sometimes in a comparatively 
weak caste, always, under no matter what trying circumstances, 
doing her best, and her very best: thisis enough to prove to us that, 
whatever else Mdme Patti may be, she is certainly not capricious. 
Our respected author wished, we imagine, to treat his subject in 
what seemed to him a philosophical spirit. He may, also, have 
thought it necessary for artistic purposes to throw in a few 
unimportant shadows, so as to bring out the bright portions of 
his pictures in more striking relief. 

Adelina Patti, according to Dr Dalmazzo—on this point perfectly 
well informed—is thirty-three years of age. Heis quite right, too, 
in saying that “she still possesses the fulness and freshness of youth.” 
Moreover, “her forehead is high; her eyebrows are well arched, 
and almost meet; her mouth is small, showing two small receding 
dimples; her chin is slightly prominent; and her eyes, which 
shine in action and resume a particular calm in repose, are large 
and dark-coloured; her hair is chestnut and flowing. She has 
great agility of person, and grace in her gestures; her movements 
of the head are particularly charming ; and she is gifted with that 
smile which poets call divine, and which gives the acts the proper 
expression, and to all her deportment that indefinable beauty 
which adorns the pictures of the Raphaelean school.” 

We were saying that Mdme Patti had appeared in some two dozen 
parts. Dr Dalmazzo reckons no fewer than twenty-seven. He cites 
twenty-two; but he leaves out of his calculation Ernani, in which, 
three years ago, Mdme Patti impersonated the heroine most 
admirably, and two unimportant works, one by Prince Poniatowski, 
the other by Signor Campana. The following is Dr Dalmazzo’s 
list of characters in which Mdme Patti has especially distinguished 
herself: Rosina, Zerlina, Adina, Martha, Annetta, Norina, Amina, 
Lucia, Linda, Violetta, Gilda, Elvira, Maria, Catarina, Dinorah, 
Valentina, Leonora, Margherita, Desdemona, Giulietta, Esmeralda, 
Aida. From these twenty-two, twelve are selected in which, 
we are told, Mdme Patti has been peculiarly happy. But as 
from this catalogue the names of Gilda and Margherita are 
omitted, we cannot consider it complete. Our accomplished critio 
remarks with justice that Mdme Patti is equally good in tragedy 
and in comedy, in French, Italian, and German opera. But what 
does he mean by “ the flying and interrupted music of Beethoven 
and Mendelssohn”? and in what unknown opera by Mendelssohn 
has Mdme Patti sung? We should like to hear herin Beethoven’s 
Fidelio— Shaver Silver. 


— 


LEEDS MUSICAL FESTIVAL. 
(T'o the Editor of the ‘* Musical World.”) 


Str,—Last night I had the pleasure to hear, for the first time, the 
chorus which has been selected for our Musical Festival in Sep- 
tember next, and I trust you will permit me to say that, whilst I 
have still the tone of the grand choral gathering at the recent 
Handel Festival ringing in my ears, I never heard a more satis- 
factory, a better balanced, or a more powerful and rich-toned choir 
(numbering about 300 voices) than the one which rehearsed in the 
Philosophical Hall, under the direction and training of that able and 
pains-taking chorus master—Mr Broughton. The trebles are 
exceedingly good, fresh, and brilliant in tone; the altos are equally 
good ; the tenors fine, but scarcely numerous enough; the basses 
are simply magnificent. The manner in which the choral selections 
were sung from Mr Austin’s Fire King, a work, so far as I can judge, 
likely to reflect the highest credit on its composer—(a native of 
Leeds), Bach’s superb ‘* Magnificat,” and Macfarren’s new oratorio, 
Joseph, was something to be remembered, and—if ‘‘ coming events 
cast their shadows before”’—indicates a success in the choral depart- 
ment of our Festival of the highest kind. Especially imposing was 
the steady manner in which Bach’s glorious, masculine strains were 

iven—whilst great expression and delicacy were obtained in the 
impressive final chorus of the first part of Joseph. Trusting that as 
many thousands as the Town Hall will hold may participate at the 
Festival in the great musical treat which is in store, I am, &c., 

Leeds, Friday, July 20th, 1877. Wo. Spark. 








Venice.—The Teatro Malibran was to open for opera this 
evening. The company includes: Signore Bianchi, Smeroschi, 
Magi-Trapani, Signori Piazza, Udina, Pandolfini, Trapani-Bons, 
Butti, Ghilberti, Ciampi, and Caracciolo, 
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HER MAJESTY’S THEATRE. 

Mdlle Ethelka Gerster, whose highly- 
favourable reception on the night of her 
début before a London audience, as Amina 
in the Sonnambula, was recorded in be- 
fitting terms, has established her position 
with the patrons of Her Majesty’s Theatre. 
Lucia—which, being more essentially dra- 
matic than Amina, as well as being serious 
throughout, taxes her powers as an actress, 
if not as a singer, in a severer sense— 
led her a step onward. Here, again, she 
found ample occasion to display the rare 
quality of those notes belonging to the 
upper register of her voice, which she must 
have cultivated with the utmost assiduity, 
and her facile employment of which never 
fails to rouse her hearers. Not to enter into 
details, we many point to the concluding 
air in the scene of the madness, ‘‘ Spargi 
d’amaro pianto,” and to the original and 
striking cadence by means of which she 
reaches a climax that would probably have 
surprised Donizetti. In level singing, es- 
pecially where the middle voice has to deal 
with successive closely-knit ‘‘grupettos,” 
Mdlle Gerster is less uniformly successful, 
and to obtain evenness of tone and quality 
in such passages exacts no less constant 
and assiduous practice than the other. 
An artist so well endowed and evidently 
earnest as Mdlle Gerster, however, is not 
likely to neglect any necessary study that may enable her 











¥F yu 


to approach nearer and nearer the goal of perfection which it 


should be, and doubtless is, her ambition to attain. J Puritani, 
Mdlle Gerster’s next essay, was, we think, regarded as a whole, 
her most successful one. Elvira has a good many florid 
passages to execute, but also certain cantabile phrases demanding 
genuine and unforced expression. Among them stand conspicuous 
the reverie, ‘‘ Arturo, a gia ritorni?” when the suddenly deranged 
Elvira imagines that Arturo has as suddeuly returned (finale to 
Act I.) ; to the touchingly melodious “‘ Qui la voce,” when, absorbed 
in thoughts of her absent lover, she dwells sadly on the past; and 
one or two others that need not be specified. To these, and 
especially to the first named, Mdlle Gerster imparts all the essential 
feeling without a touch of exaggeration ; but they hardly make as 
strong an impression on her audience as the well-known polacca, 
‘*Son vergin vezzosa,” or the cabaletta, ‘‘ Vien diletto,” with its 
florid embellishments. How and in what manner these would be 
executed by the young Hungarian lady might have been guessed in 
advance by those who have carefully watched her previous perform- 
ances. The high notes introduced at the end of the polacca, of 
course, to employ a conventional phrase, ‘‘brought down the 
house” on each occasion, and to these again Mdlle Gerster was 
indebted for an encore and triple “‘re-call.” Much the same effect, 
though perhaps in aless demonstrative measure, was created by “‘ Vien 
diletto,” already mentioned. Still, we prefer listening to her in 
snatches of such melody as occur in the great duet with Arturo (Act 
III.) ; for example, ‘‘Oh parole di amor!” and ‘Caro, non ho 
parola,” where she can use the medium tones of her voice in such a 
way as to let her hearers feel what their quality actually may be. 
Enough, however, has been said to show that the artistic progress of 
the new prima donna will be followed with increasing interest. 





MaRsEILLES.—A one-act comic opera, Le Violon de Stradivarius, 
music by M. Ginouvés, has been produced at the ThéAtre-Michel. 





ROYAL ITALIAN OPERA. 

Last week was taken up by repetitions of La T'raviata, Le Vispe 
Comari di Windsor, Faust e Margherita, Lucia di Lammermoor, and 
Aida, added to one performance of Hamlet, with Mdlle Albani as 
Ophelia. The second, third, and fourth of these were respectively 
for the ‘‘ benefits” of Mdlle Zaré Thalberg, Mdme Adelina Patti, 
and Mdlle Albani ; and it need not be told that these popular artists 
were greeted by their many admirers with reiterated applause and 
showers of bouquets. Verdi’s Aida, which cost the Khedive of 
Egypt so much money, and by which the foremost of modern Italian 
dramatic composers earned fresh laurels, brought Mr Gye’s season 
to a conclusion. The cast was as before—Mesdames Patti and 
Scalchi, as Aida and Amneris; Mdlle Cottino, as the Priestess ; 
Signors Graziani, Scolara, Capponi, and Nicolini, as Amonasro, the 
King, Ramfis, and Radamés. The performance, under the direction 
of Signor Bevignani, one of the finest we remember since the opera 
first came out in the summer of 1876, was applauded with more 
than customary enthusiasm by an audience that filled every part of 
the theatre. Calls for the principal singers were frequent, and a 
more brilliant closing representation could hardly have been desired 
by the spirited manager himself. After the opera the National 
Anthem was given, Mdme Adelina Patti taking the solo verse. 

In the course of the season just over, Mr Gye has drawn largely 
on the catalogue of operas at his immediate command ; three by 
Meyerbeer, two by Mozart, two by Rossini, five by Donizetti, two 
by Bellini, five by Verdi, one each by Flotow, Auber, and Ambroise 
Thomas, two by Gounod, and two by Wagner—26 in all. He has 
added to his repertory Santa Chiara, the Vispe Comari di Windsor, 
and the Vascello Fantasma. Mr Gye, in promising ‘at least 
three” out of five operas named in his prospectus, has fulfilled the 
pledge he gave to subscribers and the public. While the known 
works were all more or less effectively presented, every care was 
taken in the preparation of the new ones by his able and zealous 
conductors, Signors Vianesi and Bevignani. Besides the favourite 
artists of last season, Mr Gye has introduced the Spanish tenor, 
Signor Gayarre, the French tenor, M. Capoul, and a promising bary- 
tone, Signor Ordinas (also Spanish), into the bargain. The orchestra 
and chorus have been more than usually excellent; while the 
scenery (by Messrs Dayes & Caney), and the appointments gene- 
rally, were such as we are always accustomed to expect at the Royal 
Italian Opera. To judge from results, moreover, Signor Tagliafico, 
the new stage manager, is as active and efficient behind the curtain 
as he used to be before the lamps, his superintendence in this direc- 
tion having been of eminent service during the season. 


ee 


PRESENTATION TO HORTON C, ALLISON, 
On Monday, July 23, Mr H. C. Allison received a gratifying 
testimonial from his pupils at Manchester, in the form of a 
Cambridge University Hood appropriate to his degree, together 
with an illuminated address of which the following is the text :— 
“ Presented to Horton C. Allison, Mus, B., Cantab., on behalf of 
his Pupils at Oakleigh, in commemoration of his taking his degree as 
Bachelor of Music at the University of Cambridye, and as a recog- 
nition of the pleasant and efficient manner in which he has imparted 
instruction during the long period he has been engaged here in 
teaching Harmony, Vocal and Pianoforte Music. 
“ Higher Broughton, Manchester, July 23, 1877.” 


| MY ABSENT LOVE,* 
Some tulips I send to my sweetheart; | For they have lain long in my bosom, 

If you’re willing that lov'doneto be,| And have felt the wild throb of my 
I ask you to cherish and keep them, heart, 

As a pledge of affection from me. | With joy as I thought of that meeting, 

After which we are never to part. 

And though they have blossom’d and faded, 

And would hasten away to their doom, 
’Twas my glowing breath that destroy’d them, 

And my kisses that scatter’d their bloom. 

Frepk, H. Davison. 





July, 1877, 


* Copyright. 
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fo £. €. Burman, Esq. 
Smr,—You know the infinite 


lines beginning :— 
‘‘A time there was, ere Eng- 
land’s grief began, 
When every rood of ground 
maintained its man,” &c. 
Well, I should have preferred 
sustained its man, to avoid the 
alliteration, maintained — man 
(two M’s, three N’s, and three 
A’s), to which you are addicted. 
Did not Thackeray say ,speak- 
ing about the heroes of the wreck 
of the Birkenhead—“succumbed 
to the powers above, and went ‘down in good order”? Of course he 
did. Mr Myers, however, gives “O Fons Bandusie ” as sub- 


joined :— 





‘* O crystal-clear Bandusian spring, 
Well worthy thy sweet offering 
Of wine with flowers pace 0, 











he ** A kid to-morrow morn I vow, 

Lele Be Whose budding horns upon his brow 
tae Foretell his lustihood, 

Lo His fights and loves ; but all in vain, 
“ee S So soon his sacrifice must stain 

=; The rills of thy cold flood. 

yy ‘* The fiery dogstar’s angry heat 

| F Touches not thee ; thy cool retreat 
Py The tired plough-oxen know and love, 


And all the flocks that round thee rove, 
Have found thy water sweet. 
Thou, too, with famous springs shalt be 
Enrolled in new nobility, 
For sake of this thy song that sings 
The oak-crowned rocks whereat thy springs 
Come leaping laughingly.” 

Here (though Flaccus would have shook his sides) I like the 
alliteration. “ Leaping laughingly” is better than “ maintained 
its man”—although there are three L’s, and M comes after L— 
which shows that you may give a man an inch, and he will take 
an ell (registered), if he can get it. Nevertheless— 





“T can’t endure this mental strain,” though, as the Rev. John 
Donne, D.D., poet and erewhile Dean of St Paul's, saith— 
‘‘T am no libeller, nor will be any, 
But (like a true man) will say there are too many.” 
Sleep, therefore, in peace, my singular good sir, and believe that 
I am yours in deep sincerity, Stephen Round. 
Round Tower, Ballyballaghany. 











P.S.—Achtet auf ven Kartoffel-Mafer. Have an eye or two upon | 


the potato-beetle. 
with more legs. ZEschew all beetles, I would say—even black. 


Lyons.—Some years since, the Thédtre des Célestins was 
destroyed by fire. A new and larger theatre has been erected on 
the same site, and will be opened early in August. The facade of 
the old theatre was shut up by the surrounding houses ; that of the 
hew one occupies an entire side of the Place des Célestins, 


In fact, the Kiiffer is little better than a Kaffir | 
| with the charming bits of romantic horn music and the lively dance 


“LE VISPE COMARI DI WINDSOR.” 
(From the ‘* Examiner.”’) 

Such is the somewhat incorrect Italian rendering of The Merry 
Wives of Windsor, the title of an opera by Nicolai, produced last 
Saturday at Covent Garden. The libretto, it need hardly be said, is 
founded on Shakspere’s play, and no severer test could have been 
applied to the intrinsic humour of that play than the transmogrify- 
ing process of operatic adaptation. But Shakspere has painted 
with so broad a brush the amorous entanglements of the fat knight; 
his ignominious escape in the clothes-basket, or as the old woman of 
Brentford, are so indestructible in their main features, that no 
amount of miscellaneous airs and duets and ensembles can wholly 
deface them. Like a story after its migration from East to West 
from the Vedanta to Grimm’s fairy tales, Sir John and his merry 
tricksters at first look strange on the operatic boards ; but when we 
have once become accustomed to their singing Italian instead of 
talking plain English, we soon recognise our old friends, and are 
oo accordingly. It is also but just to the German dramatist— 
or the original libretto was written in the German language—to say 
that upon the whole he has accomplished his difficult task with taste 
and skill. His adherence to Shakspere’s play in all essentials is 
especially laudable, his chief aim having been to simplify the plot 
and reduce fhe number of the dramatis persone. Nym, and Pistol, 
and Bardolph, and mine host of the Garter, have had to submit to 
this process, and so has the valorous encounter between the Welsh 
parson and the French doctor. But these characters and incidents, 
after all, are but fanciful arabesques on Shakspere’s canvas, enliven- 
ing the course of the action with their humorous byplay, but without 
raison d’étre in an operatic libretto. The only modification of the 
plot occurs in the last scene, where Dr Caius and Slender, instead of 
being wedded each to a ‘‘great lubberly boy,” espouse each other to 
their increased mutual discomfiture. Of Nicolai’s music not much 
need be said. The opera is not altogether new in England, having 
been twice before performed in London, for the last time in 1867, at 
Her Majesty’s Theatre. The composer, although German by birth, 
betrays few of the peculiarities of the school of that country. His 
style is a mixture of French gaiety and grace with a distinctly 
Italian type of melodious formation, German training being apparent 
only in the more careful structure of the concerted pieces. Music 
of this kind, if produced by a master of his craft, may be listened to 
with undisturbed pleasure. Everything is sparkling and bright. 
There is no long-winded pretentiousness, no absolute triviality to 
shock our esthetic feeling, but also no strong emotion of any kind 
such as is the result of high art-work. Nicolai knows how to write a 
sentimental love song, vide Fenton’s charming ‘‘Odi canta I’usig- 
nuol ;” he also can depict two angry women bent on revenge—the 
exquisite duet between Mrs Ford and Mrs Page towards the begin- 
ning of the opera is sufficient proof of it; and his command of 
orchestral effect is evinced beyond a doubt by the overture, 
exquisitely rendered and rapturously encored on the present 
occasion. But here his faculty ends. He is wanting in that great 
test of true dramatic vacation—the power of developing, or, more 
properly speaking, of musically re-creating a character ; a power as 
vitheult to define but as easy to recognise in music as it is in poetry 
itself. The Page in Figaro, Nevers in the Huguenots, or almost any 
character in Wagner’s later operas, are instinct with individual life ; 
every phrase they declaim, every snatch of melody they sing, 
belongs to them, and is part of their being. The same cannot be 
said of Mrs Ford or Mrs Page, who are scarcely distinguished from 
each other, nor yet of their comprehensive admirer, a character 
eminently suited for musical delineation. Mozart or Rossini would 
have made a striking tableau de genre of the fat knight ; in Nicolai’s 
version, he indulges in musical tall talk and sings drinking songs, 
but there are few traces of sustained psychological conception on 
the composer's part. Another serious drawback of the score is its 
total want of local colour. Nothing more emphatically un-English 
could well be imagined than this opera. In a foreign composer, this 
is of course a pardonable offence ; but the a itself, what 
a marvellous subject for a gifted English musician the Merry Wives 
would be—how he might, to borrow Falstaff’s phrase, ‘‘ thunder to 
the tune of ‘Green Sleeves,’ ” and accompany the fairy dances and 
nzummeries of the last act with music as charming as it would be 
characteristic of the temporal and local surroundings. But these of 
course are dreams of Utopia. In the meantime we must be satisfied 


| rhythms by which Herr Nicolai has illustrated the moonlit night 


and the fairy revels of Windsor Forest, The opera was a decided 
success, and will no doubt keep its place in the répertoire for many 
seasons to come. Nothing but praise is due to the performance. 


Sr. Prererspurc.—Charles Bizet’s Carmen will be tho chief 
novelty next season, F 
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RICHARD WAGNER TESTIMONIAL. 


COMMITTEE. 


Rev. H. R. HAWEIS. 
Dr F. HUEFFER. 





Lord LINDSAY, M.P. 
Dr W. POLE, F.R.8. 
Hon. RICHARD GROSVENOR. Mr J. 8. BERGHEIM. 

Mr GEORGE CRITCHETT. Mr EDWARD DANNREUTHER, 


TESTIMONIAL of Regard in commemoration of his Visit 


to England will be presented to Herr WAGNER. 
The Committee appeal to all his English friends and admirers to join in it. 
All contributions will be duly acknowledged in the Times. 
Cheques to be made out to the Honorary Treasurer, Hon. RICHARD GROSVENOR, 
12, Orme Square, W., and crossed “The Wagner Testimonial Fund—Messrs 
Drummond,’ 


Portrarts, 


No. 5. 








LE DERNIER DES ROMAINS. 


“ There was an old singer, called Tamberlik, 
Whose feats would the fam'd fly in amber lick ; 
When his C sharp you hear, 
Don’t ask how he got there, 
But how he'll get back, this old Tamberlik.” 





TO CORRESPONDENTS. 


J.S.B. (Leeds).—Communication arrived too late for this number, 
It shall appear in our next. 

Dr Wax.—Apply to Cuningham Boosey & Co., Little Argyll 
Street, Or (private) care of Farmer Short, Billericay, Essex. Dr 
Wax is wrong about Vanhall. He means Gossec. 

CLEOPATRA.—Needle, not noodle. Kalliwoda added some recita- 
tives to the new version of Mozart’s Cosi fan T'utte. The composer 
of L’Irato was Méhul. 

Inpacator.—Both Les Abencerages and L’Hotellerie Portugaise 
are by Cherubino. 








To ADVERTISERS.— The Office of the Musica, Wortpis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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SALZBURGER MUSIKFEST. 


(From a Correspondent. ) 
Salzburg, July 17. 


‘6 4 MUSICAL festival in honour of Mozart will be held at Salz- 

41 burg, his birthplace, towards the end of July. The orchestra 
will include most of the artists of the Viennese Opera.” 

Such was the paragraph in the Illustrated News which cauglit 
my eye one sultry day in June, while I was inhaling the murky 
atmosphere of London, longing for an “ outing” of some kind. 
My imagination at once took fire. Do you know the wonderland 
of which Salzburg is the centre, dear friend? Have you looked 
down from the castle which towers above the old-fashioned 
Austrian town, and revelled in the beauty of a scene equalled by 
few—surely surpassed by none other on this Continent ?—a view 
embracing vast tracts of fertile, richly cultivated country, on 
the one hand; on the other, an immense pile of jagged, 
precipitous mountains, along whose sides, bathed in a deep blue 
transparent haze, the lights and shades are for ever varying. 
Beneath the mountains villages and villas innumerable, nestling 
peacefully amidst the bright green meadows of the Salza—but 
you do know all this, and therefore I need not attempt to describe 
what beggars description. Well, looking out upon my chimney 
pots and my smoke, I began to dream of pure mountain air, of 
music, and of Mozart; and I said, I will go where all these attrac- 
tions are combined, So I packed my portmanteau, and here I am. 
I will send you the programme of the Salzburg Musical Festival. 
You may, perhaps, like to compare it with those of our London 
concerts, A supplementary placard, posted on all the walls, sets 
forth how ticket holders will be received at the station, provided 
with lodgings, lionised, conducted, and directed, from hour to 
hour, during the whole of their stay. This part of the arrange- 
ment reminds one somewhat of Mr. Cook’s railway tours; and 
though I did not care to avail myself of the proffered help, I was 
not a little edified at encountering in the street a long procession 
of hot, dusty pilgrims, laden with vast wreaths and garlands, 
looking like a detachment of the Ancient Order of Foresters. 
Shorn of their masonic insignia, their minds, to my thinking, had 
reached an abnormally flat pitch ; so I avoided them, and confined 
my contemplation to the two houses where Mozart lived, and 
where Haydn (if an inscription on it be correct) died. And I 
also inquired my way to the pretty cottage where Joachim is wont 
to spend his holidays, though he is still detained at Berlin just 
now by the duties of his school of music. 

The proceedings of the Festival commenced on the evening of 
Monday, by a gathering in the “ Cur-saal,” where musicians met 
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and exchanged salutes, and drank such quantities of beer that the 
whole might seem to be intended for a feeble charade on the 
words: “ Ale fellow, well met! ”—this to the tune of sundry not 
specially striking polkas and waltzes, performed by a military 
band—the performances varied by speeches still less striking. My 
own share of the beer was barely sufficient to keep up my spirits, and 
I joined but feebly in the vociferous applause bestowed on a pot- 
pourrt, introducing Papageno’s air from the Zauberfléte and the 
minuet from Don Giovanni. The music of Tuesday evening, 
however, was a different affair altogether. I have never heard a 
more perfect performance of Cherubini’s overture to Anacreon 
than that achieved by the admirable orchestra so ably conducted 
by M. Dessoff, formerly conductor at the Opera of Vienna—and 
thus no stranger to these artists—now, however, established per- 
manently at Carlsruhe. I was very much impressed by the 
artistic intelligence evinced in M. Dessoff’s readings; by the 
delicacy of gradation from absolute pianissimo—not (observe) a 
toneless pianissimo—to fortissimo, by the uniform beauty of tone 
and correctness of intonation; even those frequent sinners, the 
flutes and horns, being, as I thought, free from all reproach. 
There was, too,a vigour and ensemble of attack, a crispness of 
accentuation, “a go” about it all, which was most refreshing. A 
Passacaglia by J. S. Bach, with orchestral accompaniments by H. 
Esser, followed ; but, well as it was played, I prefer it in its 
original form. 

Whether the heat of the room may have told its tale before the 
Mendelssohn scherzo came on, I cannot say ; certain it is that it 
sounded just a little tame, and did not quite realise the expecta- 
tions raised by the admirably spirited rendering of the Anacreon. 
But in the C minor Symphony, which furnished the whole of the 
second part of the concert, and could, therefore, be listened to with 
the concentrated attention it deserves (in London I have known the 
Choral Symphony and the Mass in D of Beethoven crammed into 
one concert !)—in the C minor Symphony, the orchestral per- 
formers were “all there” again. I think I never heard so fine a 
performance of the slow movement, scherzo, and finale. The first 
movement I thought less remarkable. In the Symphony, as in 
the first overture, the unerring clearness with which the various 
subjects were given out; the alternate vigour and delicacy of 
tone; its fulness when most subdued; its invariably excellent 
quality, were very remarkable, and, no doubt, the conductor, so 
long associated with this orchestra, may be credited with a large 
share in the result. 

Among ourselves we have had ample opportunity of observing 
how much a conductor may achieve, and how much he may mar. I 
must not omit to mention Mozart's concertante, for violin and viola, 
with orchestral accompaniment, efficiently played by Messrs Griin 
(viola) and Krancsewics (violin)—an accident having disabled 
Herr Lauterbach, who was to have taken the violin part. To ears 
accustomed to Joachim and Straus, comparisons would inevitably 
suggest themselves ; and I thought that, though perfection is not 
within the reach of other than very exceptional talent, stiil the 
music of Mozart should rouse every educated musician to some 
degree of poetic warmth. The last movement of this work is, as 
you know, quite captivating in its melodious mirth. I wonder it 
is not oftener heard. 

The singing, as is usual where instrumental performances are 
made the great feature, was not very remarkable. Mdme Gom- 
pertz-Bettelheim has retired for some years from the public 
exercise of her art, and her voice, formerly admirable, has lost 
some of its freshness. She has, however, great power and much 
dramatic feeling, She declaimed Handel's fine air very effectively. 
Herr Staudigl, a nephew, as I am told, of the basso once so well 
known in England, has a very powerful and well-trained bass 
Voice of great compass and good quality; but he sang Spohr’s 





song, “Liebe ist. die zarte Bliithe,” with little warmth of 
expression or breadth of phrasing. 

There was a large and very enthusiastic audience—good listeners, 
including members of the Imperial family of Austria. The 
whole orchestra, as well as their talented conductor, had several 
times to stand up in acknowledgment of the applause so deservedly 
bestowed upon them. This first evening was a very decided 
success, and was probably by none more thoroughly enjoyed than 
by your friend, just now a wanderer. 


Wednesday, 18th July. 

The second concert of the Salzburg festival opened with Mozart's 
“Jupiter Symphony ”—the performance of which, however, was 
Not of exceptional excellence. Throughout the slow movement 
the violins used mutes (sordini),* the effect of which, in forte and 
erescendo passages, was to produce a nasal tone far from agreeable, 
and destructive of that sustained power so essential to broad 
phrasing. The wood instruments seemed to have received such 
strict orders to subdue their tone, that even in passages where 
they had the lead, they were scarcely heard. The result was not 
a happy one. Then in the minuet the rhythm was marked and 
accentuated with a square-toed accuracy, recalling the sober 
old German waltz before the deux temps rubato which came into 
fashion. Thus, though the first and last movements were 
vigorously and well played, the whole performance was not of 
more than average merit. This symphony constituted the whole 
first part of the concert. The second part began with Wagner's 
overture, called by its composer Faust. His worshippers, being in 
the secret, would know why. To outsiders like myself many other 
titles might appear equally suitable. I should call it “‘de omnibus 
rebus et quibusdam altis,” or ‘Jerome Paturot a la recherche de la 
meilleure des républiques,” or take it to symbolise the German idea 
before Bismarck, so vague and disjointed did it sound. But I had 
not “the Book” to guide me. Any how, the members of the 
orchestra were never for an in8tant puzzled, thanks possibly to 
their talented conductor, with whom they shared much well- 
merited applause. Then presently followed the variations on 
Haydn’s theme, in which Brahms puts forth all the resources of 
his art with such consummate skill and sustained vigour, with 
such endless variety of rhythm and wealth of melody. This was 
again most admirably performed, and left nothing to be desired. 
Weber’s Euryanthe overture, a very fine and most spirited per- 
formance, concluded the list of orchestral pieces—a most brilliant 
wind up. Besides these, was the pianoforte concerto of Schumann, 
very well played by Briill, a most capable performer, himself 
composer, as well as virtuoso. 

But in these days, when impossibilities are accomplished as a 
matter of course by the great stars, no pianist of average, or 
even more than merely average attainments, can hope to make his 
mark. He merely goes to swell the tail of one or other comet. 
Herr Briill would always take rank as a very good pianist. He 
will never be gaped at, like Rubinstein, nor abused (let this be 
his consolation) like Arabella Goddard. Last, not by any 
means least, let me speak of Mdme Louise Dustmann, Thisis one 
of that school of great singers now growing so rare—an artist in 
every sense of the term—though considerably past her prime; 
her every note, her every movement (she is said to be a consum- 
mate actress) gives evidence of the highest artistic training. Her 
voice, though evidently but the remnant of what it once was, is 
still rich, powerful, and sympathetic ; her style, broad, unaffected, 
and thoroughly musical. She sang Gluck’s grand air very finely 
indeed ; and in Mozart’s well-known duet from Figaro, produced 
an effect which I have rarely heard equalled. She was capitally 
seconded by Herr Staudigl. The audience clamoured for an 





* Mozart has so ordered it.—D, P, 
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encore, and I was partly consoled for her refusal by the admirable 
grace with which she made /a grande révérence—the court curtsey 
—to the venerable Arch-Duke who presided at the Festival per- 
formance. May we often see her like again !* 

This morning was dedicated to an “ovation,” which consisted 
in this: that a gathering of (in every sense) warm Mozart ad- 
mirers climbed up a steep hill, commanding a lovely view, to a 
sort of summer-house, where when the spot was not yet disfigured 
by a very hideous bust of himself, Mozart is said to have written 
the Zauberfléte—in proof of which an old chair and table are 
shown to this very day. The ovationers came furnished with huge 
wreaths. These they hung on pegs round the chair and table, 
speechified, and sang part-songs, till some one having incautiously 
pronounced the word eer! the assembly abruptly dispersed. 
They remembered that they were thirsty. To-morrow we are to 
have a quartet and a farce. Till then, good-bye. 

Thursday, July 19th. 

This morning a very pleasant chamber concert took place in 
the Aula, or Concert Hall. A quartet in G by Haydn, and another in 
G minor by Volkmann were played with considerable finish and great 
accuracy of ensemble, as, indeed, might be expected from leading 
members of M. Dessoff’s orchestra. Of course they would not 
bear comparison with those performances with which the Monday 
Popular Concerts have familiarised us. To me I confess the Volk- 
mann quartet was a novelty; and if it is not already familiar to 
more regular frequenters of Mr Chappell’s concerts,t the sooner 
his attention is called to it, the better. The noble adagio, the 
sprightly scherzo, the finale, with its charming melody,embroidered, 
as it were, with pizzicato ’cello accompaniment—in a word, the 
whole most genially tuneful composition—would certainly please all 

lovers of good music. The author, I am told, still lives at Pesth. 

The great hit of the concert was Mdme Gompertz-Bettelheim’s 
fine declamatory singing of Schubert's beautiful songs, “ Der 

zwerg” and “ Auf dem see,” which she delivered with such power 
and pathos (quite free from exaggeration) as to rouse her 
audience to loud enthusiasm. She responded to their unanimous 
wish by giving Rubinstein’s romance, ‘“ Wenn es nur immer so 
bliebe.” Her success was great and well merited. Mdme 
Dustmann had selected songs less generally popular, by Schumann 
and by Brahms; but she sang them admirably, and, on being 
re-called, gave Mozart's ‘‘ Veilchen.” 

Goldmark’s Suite, a work of very considerable merit, was well 
played by Messrs Griin and Briill, though the hypercritical might 
objeet that the pianist sometimes seemed to forget that he had 
not the leading part, and that the amount of tone to be got out of 
a piano is not necessarily proportionate to the strength of attack. 
M. Krancsewics led Volkmann’s quartet admirably, with fine 
tone, right good reading, faultless intonation. Everything was most 
satisfactory, and thus ended a most enjoyable concert. I should 
add, by the way, that a certain Countess Gatterburg sang some 
Ineder by Mozart, as countesses generally sing (when their hus- 
bands are not called Rossi), and won a succés d'estime, such as 
countesses generally win, even when they sing a little out of tune. 

With the chamber concert the Festival comes to an end, so far 
as regular music is concerned. There will still be “social gather- 
ings” and friendly beer meetings, in the principal out-of-door 
cafés; also two performances at the theatre, of a farce, written, I 
believe, in the Viennese dialect, and therefore intelligible to very 
few foreigners. All these matters, together with the proposed 
Liedertafel (Choral Union) performances with which they alternate, 
are carefully set forth in the book specially prepared for the 
guidance of visitors, They have, of course, no other than local 





‘ * Mdme Dustmann, a good many years ago, sang at our Royal Italian 
pera, 
t It has never been played at the Monday Popular Concerts, —D, P, 








interest ; and the rain, which has set in resolutely and wholly 
veiled the lovely mountain views, will perhaps cause an early dis- 
persion of the not very numerous musical guests. 

It is proposed to repeat the Festival next year. And I can 
safely advise lovers of good music and of beautiful scenery to 
attend. W. S. B. 





Herr Maurice Srraxoscu is still in London. 

Sia. MERELLI, the famous Viennese impresario, has been in 
London. 

M. ALEXANDRE Burr, the celebrated Russian pianist, is paying 
a short visit to London. 

Mr Epwarp Cuapre tt, eldest son of Mr William Chappell, 
F.A.S., was married on the 19th inst. to a daughter of Mr Ward, 
the eminent Academician. 

Sie. Scurra has gone to Milan, to pay his annual visit to his 
near relations, and to make further arrangements about his forth- 
coming new opera. Buon viaggio! 

Miss Lyp1a THompson, on her return from America in Sep- 
tember next, will give opera-bouffe at the Folly Theatre in a style 
hitherto unfamiliar to the English public. 

Mome ADELINA Part! is taking a brief repose “ by the sad sea 
waves,” where she will be visited occasionally by Sir Julius 
Benedict, composer of the Brides of Venice. 

THE interesting series of concerts given by the eminent pianist, 
Mr W. H. Holmes, at Langham Hall, for the exhibition of his 
professional pupils (the third of which took place on Thursday 
afternoon), will be noticed next week. 

Mr Gye has granted leave of absence to Mdlle Zaré Thalberg 
during the autumn and winter months, but she returns to her 
duties at the Royal Italian Opera in the spring—for which at this 
period of posture-making (termed “natura] acting”) we ought to 
be thankful. 


—_o—_— 


OCCASIONAL NOTES. 


Sir Jutivs Benepict, Messrs 
Walter Macfarren, C. E. Stephens, 
F. B. Jewson, John Thomas, Arthur 
Sullivan, and Benson are elected 
directors of the Philharmonic So- 
ciety for 1877-8. 





“Tr,” Paganini said, “I let a day go by without touching my 
violin, I immediately am aware of it; if I let two days elapse, it 
is the public who are aware of it.” 





AT a recent meeting of Paris barristers, M. Bétolaud, ddtonnier, 
in the chair, the question : “ Ts the translation of a literary work 
P 


an act of piraty ?” was decided in the affirmative. 

Tue musical collection left by the Viennese musicologist, Herr 
Ambros, includes the following works: Missa cujusvis Toni, by 
Jean Okeghem; “Salve, Crux,” motet by Hobrecht; sixty-six 
compositions by Josquin des Prés, comprising the mass: Super 
Voces musicales, and his six-part motet, “ Victime paschali ;” 
songs in the fugued style by Loyset Compere; “ The Lamenta- 
tions,” by Antoiné de Ferrin; “ Jerusalem, luge,” motet by Jean 
Richafort; an eight-part ‘‘Confitebor” and an eight-part sere- 
nade, “ Angelus ad Pastores,” by Orlando Lasso; eight “ Magni- 
ficats” by Morales; as well as numerous Lieder and motets by 
Heinrich Fink, besides a great number of compositions by old 
Italian masters. . 


“Tae Merry Wives or Wrixpsor” at Covent GaRDEN:— 
Mdlle Thalberg was a most fascinating Mrs Ford, and we never heard 
her fine voice to greater advantage, than in the somewhat lengthy 
scena in the first act, or in the duet with Mrs Page, rendered to 
absolute perfection by her and Mdlle Scalchi. Equal praise is due 
to Mdlle Bianchi’s Anne Page, quite a little cabinet picture of 
innocence and half-childish love. Sig. Piazza, the representative 
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of Fenton, is the typical sweet-voiced tenor, and his romanza of 
the nightingale, already referred to, earned a well-deserved 
encore. Slender, perhaps the most successful attempt at 
characterisation in the piece, was well rendered by Sig. Rosario. 
It is true that he has to do little more than look sentimental and 
sigh “Sweet Anne Page” at certain intervals. It would be unfair 
to judge Sig. Capponi’s Falstaff from an English point of view. 
The significance of Shakspere’s Sir John had evidently escaped 
him; but as a jovial reprobate, of somewhat indistinct type and 
nationality, he left little to be desired, and he showed too little 
of the gentlemen and boon companion of princes in his bearing. 
The parts of Mr Ford, Mr Page, and Dr Caius, were ably filled by 
Signors Pandolfini, Scolara, and Caracciolo. Dresses and scenery 
in the first acts were appropriate, and might pass for Elizabethan; 
but in the masque, the orthodox gauze and tights were painfully 
in the ascendant.—Evaminer, July 21, 


SS 
CONCERTS VARIOUS, 


Tue ‘‘London Conservatory of Music” had a matinée at 
Langham Hall on Thursday, July 12. Mdmes Ravenscroft and 
Labouchere, Miss Adeline Beecham, and Mr E. M. Deering made their 
first appearances as vocalists, and Mr George Pearce, as pianist, on 
the occasion. All acquitted themselves to the satisfaction of the 
audience. Mr Lansdowne Cottell and Herr Heinrich Leipold 
conducted. 

MpMeE ANITA QUEROL, a soprano, gave her first concert at Lang- 
ham Hall on Tuesday evening, the 10th inst. She was assisted by 
Mdlle Enequist, Mdme Marie Belval, Signori Perugini and Adel- 
mann, and Mr Frederick Penna (vocalists); Mr Ganz (piano), 
M. Nathan (violoncello), and Herr Oberthiir (harp). The concert- 
giver was called upon to repeat both her songs, an aria by Verdi 
and Mr Ganz’s ‘‘A damsel fair.” Mdlle Enequist sang some 
Swedish melodies and ‘‘ Bel raggio” (encored). Two new songs 
were given by Mr Frederick Penna, the second of which, ‘‘ The 
Victorine,” a composition of a very taking character, was encored. 
Mr Oberthiir, being called after his ‘‘Clouds and Sunshine,” played 
another piece. Mr Nathan’s performance on the violoncello gave 
general satisfaction. Mr Ganz played his ‘‘ Réverie” and new grand 
galop, ‘‘Allons Vite.” Herr Lehmeyer and Mr Ganz were ac- 
companists. The hall was well filled. A. B. 

Mr GERARD CovENTRY’s morning concert took place on Wednes- 
day, June 13th, at Langham Hall, Great Portland Street. The 
vocalists were Mdmes Edna Hall, Louise Gage, Mdlle Heléne 
Arnim, and Miss Agnes Larkcom, Messrs Gerard Coventry, Bernard 
Lane, Edwin Holland, Cecil Tovey, and Sig. Toretti. The instrumen- 
talists were: pianoforte, Miss H. Prytherch; harp, Mr Frederick 
Chatterton ; and violoncello, Herr Schuberth. Mr Coventry hasatenor 
voice of agreeable quality, and sings with taste. After the “Rose 
Song,” from Balfe’s // 7’alismano, he was re-called. His proficiency as a 
singer in concerted music was shown in the quintet from Un Ballo in 
Maschera, ‘‘E scherzo od é follia.”” The other vocalists were more or 
less successful, Mdme Louise Gage after ‘‘O! mio Fernando,” 
Miss Larkcom after a valse by Balfe, and Mdlle Arnim after Mr 
Cowen’s ‘‘ Almost,” being all called back to the platform. Miss 
H. Prytherch, a young, intelligent and clever pianist, obtained well- 
merited applause in pieces by Ketten and Schumann, added to 
Weber’s Rondo Brillante, which was her greatest success. The 
conductors were Signor Zuccardi, Mr Parry Cole, and Herr 
Lehmeyer. 

MpmeE Srpnery Pratren’s guitar recital, on Thursday, June 2Ist, 
at the Beethoven Rooms, was highly successful. The vocalists were 
Mdlle Mathilde Enequist, Signor Alfonso Seneca, and the London 
Glee and Madrigal Union (Miss Jane Wells, Messrs Thomas Baxter, 
William Coates, Montem Smith, and William Winn); and the 
instrumentalists : guitar, Mdme Sidney Pratten ; flute, Herr Oluf 
Svensden ; and piano, Signor Romano. Mdme Pratten, acknowledged 
one of the best guitar players of the day, introduced a number of com- 
positions, including ‘‘ Introduction” (by Mdme Sidney Pratten), 
‘* Andante” (Ferdinand Sor), ‘‘ Prestissimo ” (Legnani), and ‘‘ Vil- 
lage Children at Play” (by Leonard Schulz); Toons Liebe” (by 
Mdme Sidney Pratten), ‘ Relpies’ Dance ” (by Leonard Schulz), and 
‘*Elfins’ Revels” (by Mdme Sidney Pratten); a duet for guitar 
and flute (by Giuliani), with Herr Oluf Svensden ; variations on the 
‘Carnaval de Venise” (arranged by Mdme Sidney Pratten) ; and, 
with Signor Romano, two duets for guitar and piano, ‘German 
March” and ‘‘ The Princess Louise Valse” (composed for her pupils 
by Mdme Sidney Pratten). The lovers of the guitar had quite a 
feast, and, gratified with all they heard, rewarded Mdme Pratten 
with genuine applause at the conclusion of each of her performances. 





Mr Aveustus L. Tampiin (late of St James’s, Westmoreland 
Street), gave a recital on the Mustel harmonium, at 13, Portland 
Place, Cavendish Square (by permission of J. Hamilton Craigie, 
Esq.), on Saturday, j uly 21st, performing with remarkable precision 
and finish Rossini’s Overture to Guillaume Tell ; Sinfonia mF minor 
(Tamplin); Wagner’s Overture to Die Fliegende Hollénder ; and, 
with Mr J. Munro Coward at the pianoforte, Handel’s Concerto in 
B flat. Mr Tamplin was assisted by Mdme Edna Hall, Miss Annie 
Butterworth, Mdme Mathilde Zimeri, Mdlle Holinberg, Miss Coyte 
Turner, Sig. Monari-Rocca, Sig. Urio, and Mr F. H. Cowen; Sig. 
Rotoli filling the post of conductor. The artistic singing of ‘Ti 
Rapirei ” (Tosti), by Mdme Edna Hall ; ‘‘ Miei rampolli,” Ceneren- 
tola (Rossini), by Sig. Monari-Rocca; ‘‘ Angels, ever bright and 
fair,” by Mdme Ziméri; ‘‘A Lost Chord” (Macfarren), by Miss 
Coyte Turner, with American organ accompaniment ; and last, not 
least, ‘‘I hear thee speak of a better land” (Arthur Cecil), by Miss 
A. Butterworth, deserves especial mention. The audience, though 
not large, was appreciative. The Mustel harmonium was kindly 
lent by Messrs Metzler & Co., of Great Marlborough Street, and 
the grand piano by Messrs Broadwood & Sons. 

Miss Epwarps’ annual matinée musicale d’invitation, at her 
residence, 100, Ebury Street, Eaton Square, was attended by a 
select audience. Miss Edwards sustained her twofold claim as 
pianist and vocalist. Henselt’s study, ‘‘Si oiseau j’etais,” and 
Tito Mattei’s ‘‘ Quatri¢éme Valse” exhibited her lightness of touch, 
combined with other qualifications. Mozart’s ‘‘ Voi che sapete” 
and Frederic Clay’s ‘‘The Sands o’ Dee,” her vocal contribu- 
tions, were each perfectly rendered. Miss Alice Fairman sang, with 
her accustomed finish, ‘‘The Lost Chord” and ‘Gone, like the 
snows of winter,”—the latter from the pen of the concert-giver. 
M. Valdec and Mr F. Penna pleased equally, the former in a new 
Italian air (accompanied by the composer), the latter in two songs 
of his own, ‘‘ Trusting the Compass” and ‘‘ The Victorine.” Herr 
Oberthiir’s harp solos, ‘“‘Clouds and Sunshine” and ‘‘ Cascade,” 
were both encored and repeated. Herr Oberthiir also played, with 
Miss Edwards, a brilliant duet for harp and pianoforte. A clever 
young lady amateur pianist, Miss Ethel Sharp, pupil of Miss 
Edwards, played a piece by Henselt, and a gigue and gavotte by 
Corelli, with great success. Miss Polhill Turner, also an amateur, 

upil of Miss Edwards, sang ‘‘Nobil Signor” very ears ag 
Mt. Albert accompanied the vocal music. A. Z. 

Tue concert of Mr Pratt, the young American composer and 

ianist, took place before a numerous and appreciative audience. 

he programme, as is usual on such occasions, was of a somewhat 
miscellaneous kind, the répertoire of the Italian stage being largely 
drawn upon by the various singers. Amongst the contributions of 
this class, we single out the refined rendering of the well-worn aria, 
‘Qui la voce,” from Bellini’s Puritani, by Mdlle Rosavella. Mdme 
Antoinette Sterling gave a highly interesting ballad, and Mr Shakes- 
peare a spirited song of Mr Pratt’s composition. Two pieces by 
Chopin, played on the pianoforte by Mr Pratt, were received with 
much applause, as were also two of his own piéces de salon, a 
charmin “ simple ‘‘ Melody,” and a somewhat diffuse ‘‘ Dream,” 
remarkable chiefly for the clever introduction of an American tune. 
As a composer, Mr Pratt belongs decidedly to the modern German 
school of music. The influence of Liszt and Wagner is observable 
in the structure of his music, and actual reminiscence is not always 
avoided. Of this dependence, the young composer will no doubt 
free himself in time, and there are in his work hopeful signs of 
original power. His compositions produced a favourable impression 
pes 8 audience, and the tenor song, especially if heard more fre- 
quently, might become a favourite at our chamber concerts. We 
have seen some of Mr Pratt’s larger compositions, which show him 
to be a proficient writer for the orchestra. He has also composed 
an opera to a libretto of his own.—Hxaminer. 





GOD IS EVERYWHERE.* 

“ Dear Mother,” said a little child, |“ God may be in the shining brook, 
“Oh, tell me where is God ! So joyous in its flow; 

His mansion must be beautiful, | Perhaps that babbling is His voice, 
This mansicn of the Lord.” That speaks to us so low. 

They stroll’d along the garden path, | I hear a whisp’ring in the trees, 
’Mid verdure fresh and bright ; | A murmur soft and sweet ; 

The child look’d up with beaming eyes, | Perhaps’tis there He makes His home, 
All fill’d with wondrous light— Where waving branches meet ; 

“ God dwells within the flowers,” she | But then the sky is beautiful, 
‘ The lovely, lovely flow’rs, [eried,| He surely must be there. 

All warm’d and gladden’d by the sun, | Ah! now, at last, I know the trath, 
And freshen’d by the show’rs, | That God is everywhere.” 
* Copyright, M. J. BARNETT. 
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PROVINCIAL. 


BricHtoN.—Mdme Campobello-Sinico was the vocalist at the 


| 


Royal Aquarium concert last Saturday morning, and Mdme Alice | 
| 


Barth, who concluded a successful week’s engagement, in the even- 
ing. Mdme Antoinette Sterling is to sing at the morning concert 
to-day. 

~~——() ———- 


ROYAL ITALIAN OPERA. 


(RETROSPECT.) 


The late Otto Nicolai’s best opera, Die lustigen Weiber von 
Windsor, was produced on Saturday night, July 14, at this theatre. 


in a new Italian version, entitled Le Vispe Comari di Windsor, with | 


an English translation by Mr Joseph Pittman. 


| gence. 


Majesty’s Theatre, under the direction of Signor Arditi, with | 


Madlles Tietjens and Bettelheim, as the ‘‘ merry wives,” Mr Santley | 


and the late M. Gassier as the two husbands, M. Junca as Falstaff, 
Malle Vitali as Anne Page, and the late Giuglini as Fenton. The 
fortunes of this work have been varied. In Germany, where it was 
first presented (Berlin, 1849), it has always been a favourite, the 
libretto by Mosenthal, author of Leah (Deborah)— founded, of 
course, upon Shakspere’s well-known comedy—being almost as 
much admired as the music. At the Théitre-Lyrique in Paris, 
where it was brought out (1866) by M. Carvalho, with a French 
adaptation (supplied by M. Jules Barbier), although well cast, its 
success did not come up to expectation. The admirable perform- 
ances, however, at Her Majesty’s Theatre were received with so 
much favour that it is difficult to understand why the opera did not 
remain a fixture in the repertory. Its revival at Mr Gye’s estab- 
lishment affords it a new chance, and we shall be surprised if it 
is not made a feature in the programme of next season. The music 
is, to say the least, as good as that of Flotow’s Marta, and the 
piece quite as diverting. How Shakspere has been handled by the 
librettist our readers have already been informed; and a detailed 
analysis of the score at this time would be altogether superfluous. 
Enough that, as has been stated more than once, the music of Otto 
Nicolai is in the German-French style, with, here and there, faint 
reflections of Mozart, proclaiming the composer’s nationality. 
Nicolai (one of the greatest conductors of his time, by the way) was 
an excellent musician, and though, as his 7'emplario, an Italian 
opera produced at Milan ten years before Die Lustigen Weiber, had 
already proved, by no means overburdened with original ideas, 
wrote with the ease and fluency of a master, atoning by more or less 
finished workmanship for more or less poverty of irfvention. The 
Merry Wives of Windsor is, at any rate, pleasant to listen to, if 
only because it is never dull or wearisome, and because the third 
and concluding act is just as enlivening as the first. The melody, 
if rarely new or striking, is continuous, the dramatic treatment 
consistent and striking throughout. The opera, as might have been 
taken for granted, is most effectively put upon the stage at Covent 
Garden, and the performance generally is one of more than average 
excellence. The two ‘‘merry wives” could hardly be better re- 
presented than by Mdlle Zaré Thalberg and Mdme Scalchi. Mdlle 
Thalberg’s Mrs Ford is in many respects her happiest achievement. 
The development of her voice, fresh and charming when first heard 
among us—in the spring of 1875, the year of her début, as Zerlina in 
Don Giovanni—and now rapidly acquiring the fulness and maturity 
which only years and experience can bring, has, on more than one 
occasion been the subject of remark. On Saturday night this was 
declared to conspicuous advantage, the recitative and air of Act 1, 
with the lively sequel, ‘‘In questa vita é certamento burla inno- 
cente,” delivered with no less point than brilliancy, at once estab- 
lishing the position of the young and promising artist. Mdlle 
Thalberg’s acting throughout was full of liveliness and genuine 
humour. She had a worthy comrade in Mdme Scalchi, whose Mrs 
Page, both vocally and dramatically, is all that’ could be desired. 
Mdlle Bianchi was a pleasing Anne Page; and her lover, Fenton, 
with his pretty, lachrymose air, ‘‘Odi, canta l’usignuol” (encored 
and repeated) found a thoroughly musical and competent representa- 
tive in Signor Piazza. The graceful and expressive duet in which 
Anne Page reproaches Fenton with doubting her affection was well 
sung by both, and no small attraction was added to it by the 
consummate playing of Mr Carrodus in the obbligato violin part, its 
agreeable and characteristic accompaniment. Signor Pandolfini was 
excellent as Mr Ford—although by no means effacing the memory of 
our own distinguished baritone, Mr Santley. There is no solo air 
for Mr Ford; and Signor Pandolfini, like his English predecessor, 
had the good taste to refrain from interpolating one. Mr Ford, 
however, has a great deal of music to declaim and sing, 
and much to do for which a certain histrionic talent is indig- 





| thorough proficiency. 


In both respects his Italian representative exhibits 
Mr Page, as set forth by Nicolai, is a 
versonage of much less significance than his irascible comrade ; 
ton in his impersonation Signor Scolara shows both care and intelli- 
To find anything like an acceptable Falstaff now-a-days 
would be a difficult matter on any stage—most of all, perhaps, on 
the Italian. We must therefore be content with saying that if 
Signor Capponi imparts no genuine humour to his delineation of the 
amorous knight, he at all events possesses a voice capable of giving 
due effect to a great deal of the music. The subordinate parts of 
Slender and Dr Caius are sustained by Signors Rosario and Carac- 
ciolo. The Mrs Quickly, Sir Hugh Evans, ‘‘Mine Host of the 


pensable. 


| Garter,” Shallow, Simple, Bardolph, Nym, Pistol, &., of Shak- 


spere’s play are all omitted from the libretto of Mosenthal, and 
judiciously so, for, hardly amenable to musical illustration, they 


yerc he to littl v 5 ae 
Thirteen years ago it was brought out by Mr Mapleson, at Her | would have overcrowded the score to little or no advantage. Nor are 


they at all wanted for the purposes of the opera as it stands. In 
speaking of the performance generally, conducted with great ability 
by Signor Bevignani, we must bestow a word of unqualified praise 


| upon the orchestra, the performance of the overture alone (unani- 


mously encored) being a distinguishing feature. This overture is 


| Nicolai’s most effective—pleasing alike in concert-room and theatre. 


It is modelled after the operatic preludes of Auber; and if it may 
not compare with them in originality of invention, it exhibits a 
melodic fluency and spontaneity almost invariably characterising 
similar efforts by the g satest of French dramatic composers. The 
audience, to judge 1, the repeated applause, were evidently 
charmed with Nicolai’s work. It was given again on Monday night, 
for the benefit of Mdlle Zaré Thalberg.—7'imes. 





THE PILGRIM.* 
A BALLAD, 


| The yule logsblaz’d and sparkl’d high, 


The blast was loud and keen, 
| While mirth and childish revelry 
Made gay the hall within. 
The Pilgrim cast a wistful glance 
| Upon the laughing crew: 
To hide a tear, across his eyes 
His wither’d hand he drew. 
| He heav’d a sigh—a look of pain 
O’er his pale features pass’d ; 
| But soon regain’d his wonted calm, 
And thus he spoke at last :— 


“ My heart was light when love's 
young dream 
Its first impression made, 
But now a weary weight of woe 
Has caus'd its joy to fade. 





“Bright beauty’s smile no longer lures, 
Her arts are us’d in vain; 

Once having truly lov’d and lost, 

| I ne'er can love again. 


| “Ah me! how could I e’er forget 


My first and only love ? 

Kind time alone could heal the wound, 
The poison’d dart remove. 

“My fancy thought thee passing fair, 
And soon was captive led: 

Erewhile my hope lay buried at 
Thy shrine, oh cruel maid! 

“ But still I love thee, faithless one, 
My heart is still the same ; 

September 10, 1876. 








And death alone can quench its fire, 
Or kill its living flame. 

“ Alone I tread my homeward path 
With feeble steps and slow; 

And youth and joy and love have left 
Me sorrowing below. 

“One only ray of hope remains, 
The last that cheers me on, 

I soon shall break these earthly chains 
That keep my spirit down. 

“ My pilgrim’s staff and shell I leave 
Without a pang behind, 

And no kind heart a sigh will heave 
When haply they shall find 


‘ Beneath a tree in some lone wood 
A pilgrim old and grey ; 

His body cold in death’s embrace, 
A heap of lifeless clay.” 


His trembling voice betray’d the grief 
He vainly sought to hide: 

In tears at length he found relief 
The world to him denied. 


No kind entreaties could induce 
The agéd man to stay ; 

And having supp’d and bless’d us all, | 
He took his lonely way. 


A year has pass’d—beneath the 
ground 
The poor old Pilgrim lies ; 
His soulless body now awaits 
The summons to arise. 


R. F. C. 


* Copyright. 














Mr Joun Rusk1y, in his speech at the annual meeting of the Royal 
Society for the Prevention of Cruelty to Animals, observed that he 
thought it would be better by pictures and other means to call forth 
the feelings of kindness towards household pets, and thus towards 
animals in general, rather than rely too much on fines and other 
punishments. We think the admirable society will do well to act 
upon the sound opinion thus expressed, by offering prizes next — 
for those drawings and paintings (most calculated to develop a love 
of kindness towards animals) that may be sent in for competition, in 
addition to the essays.—Choir, 
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MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent.) 


On Tuesday, July 17th, Halévy’s La Juive was given at the 
Salle Monsigny. Mdlle de Géradon (La Juive) and Mdlle Nau, in 
the duet in Act 4, were twice “called.” M. Eyrault (first tenor) 
seemed at home in the part of Eleazer, but the Cardinal, im- 
personated by M. Lamarche, left something to be desired. M. 
Descamps undertook the part of Léopold, and M. Lourde that of 
Ruggiero. 

On Thursday there was “reliche” for a rehearsal of Paul et 
Virginie, which was produced on Saturday, July 21. 
The author of this tale, charming to our childhood, by name 
Jacques-Henri Bernardin de Saint Pierre, was born at Havre in 
1737, and was descended from the famous Eustache de Saint Pierre, 
who saved Calais when Edward III. and his son, the Black 
Prince, made “ravages” in this part of France. Little 
could the engineer, and subsequent emigrant to l’Ile de 
France, dream that his Paul et Virginie, supposed to be recited to 
him by a vieillard, and penned by himself in 1788, would ever 
become an opera. Bernardin was an Intendant du Jardin des 
Plants, in Paris, under Louis XVI. Napoleon I. decorated him 
with the Cross of the Legion of Honour. Joseph, King of Spain, 
gave him a pension of 6,000 francs. 

To say that Paul et Virginie was a success would be true, but to 
state that it was the greatest success I have ever witnessed at 
Boulogne would be more to the point. M. Herbert and Mdlle 
Nau were perfect in the principal parts; Mdlle Gérador was 
the negress slave; M. Lamarche, Domingue (the negro) ; M. Lourde, 
Mdlles Parent and Lambert, St Croix, Mdme de Latour, and 
Marguerite. The chorus and orchestra were good, and there were 
two new and effective scenes painted for the occasion. X.T. R. 


——$_-_—- 


THE MANCHESTER TOWN HALL ORGAN. 
(From the ‘‘ Manchester Guardian,” July 15.) 

By invitation of the Mayor and Corporation, a large number of 
musical amateurs and others assembled last evening in the Town 
Hall to listen to an “inaugural recital,” given by Mr Best, of 
Liverpool, upon the new organ, the erection of which has just 
been completed by the builder, M. Cavaillé-Coll, of Paris. Mr 
Best has so long occupied the first position amongst Fnglish 
executive organists that it is scarcely necessary to say his playing 
was listened to with the greatest curiosity and interest by all, and 
not the least by those whose familiarity with the organ made 
them best able to estimate the difficulties which were surmounted. 
Mr Best is fortunately well acquainted with the characteristics of 
foreign as well as English organs. He is therefore able at almost 
a moment's notice to take his place at a strange instrument, and to 
display his capabilities in a manner which astonishes a less 
experienced organist. His selection of music was happily adapted 
to exhibit the separate stops and various combinations of the new 
organ. It is composed of three claviers or keyboards, each 
extending five octaves, from C to C, with a pedal-board of two and 
a half octaves, from C to F. One of the chief characteristics of 
the instrument, as compared with English work, lies in the 
immense number of pédales de combinaison which it places under 
the control of the performer. Of these there are no fewer 
than twenty-four, and the resources thus offered to the 
player enable him to produce effects which would be impos- 
sible on an instrument less complete in this department. 
The organ will not bear comparison in point of size with many 
already existing in this country; but from the experience of last 
evening we are satisfied that it is amply large and powerful.enough 
for the room in which it is placed, and that in competent hands 
almost every legitimate effect may be extracted from it. M. 
Cavaille-Coll is already known as the designer and builder of 
several organs in England, and has gained especial commendation 
for the excellence of his workmanship and the artistic balance of 
the different timbres in his instruments. His reed stops have a 
broad clear roundness of tone which makes it possible to use them 
singly without the softening addition of flute stops, as is generally 
necessary. The harshness and impromptitude of speech so common 
in this department of ordinary organs is entirely overcome. 
Amongst the reed stops especially noticeable in the new organ are 
the trompettes—one on each manual and pedal—the clarionette, 


| movement. 


| presided at, 








hautbois-et-basson, and contre-basson. The flute work is also 
charmingly mellow, while it is round and full, as this fundamental 
portion of an organ should be. The gambas are of excellent and 
distinctive quality; nor should we omit to notice the very beau- 
tiful voix célestes, of which admirable use was made more than 
once by Mr. Best. The performance opened with one of Handel’s 
organ concertos, that in A major, the larghetto of whichis a charming 
This was followed by a most effective paraphrase by 
Mr Best of the preghiera from Rossini’s “Maometto Secondo,” an 
admirable medium for the display of such an instrument as he 
Bach’s glorious “ Toccata con Fuga” belongs to the 
older and perhaps more legitimate school of organ music. All 
who heard the first movement must have realised how grand were 
the conceptions of the old Liepsic Cantor, and some may perhaps 
be induced to enter upon the serious study of these immortal 
works, which, however, are so difficult that few are ever capable of 
rendering due justice to their massive conceptions and intricate 
details. A charming minuetto* from a symphony by Sir W. 
Sterndale Bennett was succeeded by a religious march, the com- 
position of LL. Niedermeyer. A concert fugue by Mr Best was 
next given, “for the first time of performance.” The fugue has a 
quaint trumpet-call subject, and is a favourable specimen of Mr. 
Best’s skill as a composer. From Padre Martini a quaint gavotte 
was selected, the imitative motives of which were admirably con- 
trasted by the selection of stops. An Allegro con brio by Morandi 
enabled Mr Best to display the crisp staccato which the lightness 
of the organ-touch makes it possible to obtain. An andante with 

variations from a serenade by Beethoven and a grand march by 

Henry Smart brought this interesting performance to a close. 

During the evening Mr Best had repeatedly to acknowledge the 

plaudits of a very critical audience. 


DESCRIPTION OF THE ORGAN. 
Three Claviers, from CC to CECE :—Five Octaves. 
jPeval-hoard, from CCC to F :-—CTwo Oetadves and a Half. 

Clavier vu Grand Dreaue (lowest keyboard).—Principal, 16 feet; 
bourdon, 16 ; diapason, 8; viole-de-gambe, 8 ; violoncello, 8 ; fifite- 
harmonique, 8 ; bourdon, 8; prestant, 4; quinte, 23 ; doublette, 2 ; 
plein-jeu (sept rangs); trompette, 8 ; clairon, 4; contre-basson, 16. 

Clavier nu Wositifi—Erpressif (in a special Swell).—Principal, 8 
feet ; salicional, 8 ; unda-maris, 8; cor de nuit, 8; flaitte-douce, 4; 
octavin, 2; carillon (1 4 3 rangs); trompette, 8 ; clarinette, 8 ; voix- 
humaine, 8. 

Glavier uu Récit—€rpressif.—Bourdon, 16 feet; diapason, 8; 
flfite-harmonique, 8; viole-de-gambe, 8 ; voix-célestes, 8; prestant, 
4; flute-octaviante, 4; plein-jeu (3 45 rangs); hautbois et basson, 
8; trompette, 8; clairon, 4; contre-basson, 16. 

Clavier ve Pénales.—Contre-basse, 16 feet ; sous-basse, 16; fifite- 
basse, 8 ; bourdon-doux, 8; violoncello, 8; bombarde, 16; trom- 
pette, 8. 

Pevales ve Combinaigon, &c.—Effets d’orage ; tirasse du grand 
orgue; tirasse du positif; tirasse du récit; anches des pédales ; 
anches du grand orgue ; anches du positif; anches du récit ; ex- 
pression du positif; expression du récit; octave-grave du grand 
orgue ; octave-grave du positif ; octave-grave du récit; copula du 
grand orgue ; copula du positif au grand orgue; copula du récit au 
grand orgue ; copula du récit au positif ; tremolo du positif ; tremolo 
du récit; combinaison, No. 1; combinaison, No. 2; combinaison, 
No. 3; combinaison, No. 4; sonnette. 

-——0 
WAIFS. 

Mr Handel Gear has gone to Ems. 

Mad. Marie Cabel is suffering from a paralytic attack. 

Malle de Reszké has gone to her native town, Warsaw. 

Mr Goldberg has left London to pass his vacation in Vienna. 

Mdlle D’Angeri is engaged for next season at the San Carlo, Naples. 

Mr Shakespeare is engaged to sing at the ensuing Festival at Leeds. 

The Nestor of Italian Jmpresarii, Vincenzo Jacovacci, has been 
stopping in Milan. 

The principal Vocal Associations of Germany have been invited to 
take part in the Rubens Tercentenary at Antwerp. 

The Princess Margherita, of Italy, has presented Sig. Salvini with 
a diamond pin. 

Mr William Dorrell has left London to pass his vacation at his 
seat in Sussex. 

Sig. Boito’s Mefistofele is to be given next seasoa at the Teatro de 
Oriente, Madrid, 
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There will be neither an Italian nor a French company next 
season, at Cairo. 

Félicien David’s Perle du Brésil will be revived next season at the 
Paris Opéra-Comique. 

Sig. Masini is engaged for the tenor part in M, Gounod’s Cing- 
Mars at St Petersburg. 

Signor Muzio has been offered the post of conductor at the 
Academy of Music, New York. 

Mdlle Daram has made her début as Marguerite in Gounod’s 
Faust, at the Grand Opera, Paris. 

A marriage is announced to take place next month between Mdme 
Louise Gage and Mr William Courtney. 

The first number of a new fortnightly review, La Cronaca 
artistica, has been published at Barcelona. 

M. Victor Massé is at Brussels making arrangements for the 
production of his Paul et Virginie at the Monnaie. 

Mdme Ziméri and Mr Welbye Wallace were the vocalists last 
week at M. Riviere’s promenade concerts, at the Queen’s Theatre. 

The firm of Chickering, New York, celebrated the manufacture of 
its 50,000th piano, by opening a free library for the use of its work- 
men. 

Signor Gomez, composer of JJ Guarany and Salvator Rosa, is 
completing the opera of Salambd, which Enrico Petrella left 
unfinished. 

The monument to the memory of Carl Wilhelm, composer of 
‘‘Die Wacht am Rhein,” will be inaugurated at Crefeld, his native 
place, on the 2nd September. 

Mdlle Heilbronn will re-appear on the Ist October, at the ThéAtre- 
Lyrique, in Le Bravo. She is to play in two new operas by 
Offenbach and the Marquis D’Ivry (!). 

The Chevalier Biletta has just finished a new opera, in three acts, 
entitled Val di Fiori. M. Biletta’s opera, La Rosa di Fiorenza, is 
to be performed during the autumn season at Lecco. 

Mr Brinley Richards has accepted an engagement to give his 
‘* Tilustrations of National Music” at the chief towns in North and 
South Wales, during the months of August and September. 

King Alfonso intends establishing a permanent French Theatre, at 
Madrid. The fact may be doubted. Las Cosas de Espaiia 
comprise a vast number of things, but not many permanent. 

Raffaelo Lambiase, the Nestor of Italian violinists, died recently at 
Naples. Born in 1795, he was appointed professor at the Naples 
Conservatory in 1842, and held the post at the time of his decease. 

It appears that the lady who died a short time since, Signora 
Pacifico, née Cimarosa, a grand niece of the composer, was not the 
last of the family. Two Cimarosas, Aurelio and Ippolito are still 
alive. 

We understand that Mr W. H. Cummings has succeeded the late 
Mr Land as Secretary of the Noblemen and Gentlemen’s Catch Club. 
A better selection from the professional members of the club could 
scarcely have been made, as Mr Cummings is not only well qualified 
for the post as a skilful artist, but his literary ability and research 
mark him out as a worthy occupant for the office.—Choir. 

Mr W. Pyatt, of Nottingham has arranged with Mr Sims Reeves 
and Mr Santley for an autumn tour, commencing at Northampton, 
on September 25th, and ending at the same town on November 12th. 
Mrs Osgood, Miss Orridge, Mr H. Nicholson, and Mr Sidney 
Naylor will ‘‘ assist.” 

The French Minister of Fine Arts has given the bronze for 
Rameau’s statue, to be executed by M. Guillaume, director of the 
Ecole des Beaux Arts, The statue will be on view at the Paris 
Exhibition of 1878, and permanently erected at Dijon in September, 
the month of Rameau’s birth and death. 

Signor Emilio Usiglio, conductor next season at the ThéAtre- 
Italien, Paris, exercised the same functions at the Teatro Apollo, 
Rome, in 1875, when Aida was produced. He is also the composer 
of Le Educande di Sorrento, an opera which has been performed in 
Naples alone more than a hundred nights. 

We have now before us the actual figures compiled from Mackeson’s 
Guide to the Churches of London, to which we briefly referred last 
week, and we find that out of the 838 churches, of which full details 
are given in the Guide, there is choral service at 228, and partly 
choral service at 245; giving a total of 473, or considerably more 
than half, where psalms are chanted. The number of churches with 
a choral celebration of the Holy Communion has risen from 41 in 
1869 to 114 in the present year. There are now surpliced choirs at 
340 churches, as against 144 in 1869, a remarkable increase. The 
choristers are paid at 144 churches, while there are voluntary choirs 
at 400, no information, we presume, being given as to the existence 
or non-existence of choirs in other cases. The use of the Gregorian 
tones show a decrease on the previous year.—Choir, 





THE VOICE AND SINGING. 


ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

‘‘The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his presets ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 





VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by FRANK MoRI, are invaluable both 
to Students and Professors. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


B T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Ful! Music Size, price 7s. 
London: HamMonpD & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and mime ye — and removing affections of 


i 7 P P 
R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492, They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, 1s. 13d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 














New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Curct. Price 6s. London: Duncan Davison & 
Co., 244, Regent Street. 





NEW EDITIONS. 


SONGS BY J. W. DAVISON. 
No. 1. “‘SWEET VILLAGE BELLS” ae me ae ee 
2. ‘THE LOVER TO HIS MISTRESS” nad eae 
3. “‘I HAVE WEPT MINE EYES TEARLESS” .... ok 
The Words by the late DESMOND RYAN. 
VOCAL ILLUSTRATIONS OF SHELLEY. 


. 1, “SWIFTER FAR THAN SUMMER'S FLIGHT” 
. “ROUGH WIND THAT MOANEST LOUD” ... __... 
3. “FALSE FRIEND, WILT THOU SMILE OR WEEP?” 
. “I FEAR THY KISSES, GENTLE MAIDEN” ie 
The Music by J. W. DAVISON 


London: Duncan Davison & Co., 244, Regent Street. 
KENNEDY'S SONGS OF SCOTLAND. 
M® KENNEDY is assisted by the following members of 


his family:—Miss Helen Kennedy, Soprano; Miss Marjory Kennedy, 
4 Mi Robert Kennedy, Tenor; Mr James 





Contralto; Mr David Kennedy, Tenor ; 
Kennedy, Baritone. 


“KENNEDYS COLONIAL TRAVEL.” 
By DAVID KENNEDY, Junior. 
440 pp., crown 8vo. Price 5s., post-free. 
No. 8, 8t ANDREW’S TERRACE, NEWINGTON, EDINBURGH. 


WILFORD MORGAN'S POPULAR SONGS. 


“MY SWEETHEART WHEN A BOY” ...’_... ou ° 
““BWEET EVENING AIR.” Sung by Mr. E. Lioyp ... ann 

“HER I LOVE.” Sung by Mr. WILFORD MORGAN _ ... see ee 
“ LITTLE BIRDIE SING TO ME.” Sung by Miss EpirH WYNNE... 





“ OOULD I BUT CALL HER MINE.” Sung by Mr. WitFoRD Moraan... 
“BY THE SEA.” — by Mdme TREBELLI ne oe ase 


“I WOULD BE A BO 
“ ENGLAND'S RAMPART.” Sung by ‘J 
8 eR I a cain Farin a SF ni tino cach “asians ‘a TR Ween 
“MY HEART IS THINE FOR EVER.” With a Portrait of the Composer 4s, 


London; Duncan Davison & Co., 244, Regent Street, W. 


48 
4s 
. 4s. 
4s. 
4s 

8 

4s 

4s 


AGAIN.” Sung by Signor Four 
Mr laws THOMAS 
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BACHS PASSION MUSIC. 


JUST PUBLISHED. 


BOOSEY & CO’S 


NEW EDITION OF 


Che Pagsion 


(ACCORDING TO S. MATTHEW). 











THE PROSE TAKEN LITERALLY FROM THE GOSPEL, AND THE VERSE TRANSLATED FROM THE GERMAN 


BY 


JOHN OXEHENFORD. 


THE MUSIC EDITED BY 


J. PITTMAN. 


PRICE 1s. 6d. CLOTH, GILT EDGES, 33s. 





ALSO, PUBLISHED SEPARATELY, THE MUSIC (IN FULL SCORE) OF 


THE CORALES, 


ACCOMPANIED BY THE WHOLE OF THE TEXT, FORMING A COMPLETE HANDY BOOK FOR THE USE 
‘OF THE CONGREGATION. 


PRICE 6d. IN PAPER. 1s. CLOTH GILT. 








London: BOOSEY & Co., 295, Regent Street, W, 
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SPECIAL NOTICE. 


SALE.” 


“ CLEARANCE 


Ae-bulding of 


Nos. 


Show Arooms, 


49 & 50, NEW BOND STREET. 





ESSRS CHAPPELL & CO. beg to announce that they 


will shortly commence 


) 


above 


Xe-building the whole of the 


premises; and, owing to temporary diminution of 


space, now offer their immense Stock of New and Second- 
hand Pianofortes, Organs, Harmoniums, Alexandre Organs, 
American Organs, and Pipe Organs, at greatly reduced prices 


for Cash. 





ALEXANDRE ORGAN HARMONIUM, from 3 to 120 | 


Guineas. 
AMERICAN ORGANS, from 12 to 125 Guineas. 
ALEXANDRE ORGANS, from 15 to 200 Guineas. 
PIANINOS, from 20 Guineas. 

COTTAGE PIANOS, 
OBLIQUES, from 
GRANDS, from 75 Guineas. 
PIPE ORGANS, 


from 50 Guineas. 


A Liberal Discount for Cash. 


from 27 Guineas. 
£0 Guineas. 
for Chancel, 


Church, or Drawing-room, 


THREE YEARS’ SYSTEM OF HIRE AND © 
PURCHASE. 


HARMONIUMS From £1 
PIANINOS £2 2s, 
COTTAGE PIANOS .. £2 14s, 
OBLIQUES ....._.. £5 08, 


GRANDS £7 10s. 
ILLUSTRATED LISTS FREE BY POST. 


5s. per Quarter. 











| 
| 


| 





CHAPPELL & CO., 50, NEW BOND ST, | 


DIE FLEDERMAUS ; 


THE BAT’S “REVENGE. 


A COMIC OPERA, IN THREE ACTS. 


COMPOSED BY 


JOHANN STRAUSS. 





OVERTURE - - - - - 

1. Cuorvs, “ On the Baron’s natal day” - 
2. Szrenape, ‘ Little Dove that’s flown away ” - 
2 bis. Ditto ditto Arranged in A flat 
3. Dust, “Omy Aunt is very ill” - - - 
4, Trio, “ He thought himself so clever ”- - 
5. Dvrrand Dance, “Let’s be off, Sir, on the sly” 
6. Trio, “So I must leave thee” - - - 
7. Drinxine Sona, * Dearest, drink, yes, drink 
with me” - - - = 
7 bis. Ditto ditto Arranged in F 
8. Frvarz, Ist Act, ‘I’m not the Baron” - 
9, Batter Music, composed by Hamiton CLarkE 
10. Crorvs, * Joy to night” - - - - 
11. Sona and Cnorvs (ad lib.), “The Custom 
of my Country” - - - - - 
12, Laveurna Sone, ‘I never yet have ever met” 
12 bis. Ditto ditto Arranged in F 

13, Dvet, ‘See him glaring” - - - 
14, Sona, “ Poland, oh how I love you” - ~ 
14 bis, Ditto ditto Arranged in C 
15, Frnatz, 2nd Acr, “ megane, Sparkling 
Wine” - . - - - 
16, Sona, ‘* To-day we'll happy be ”- - - 
16 bis. Ditto ditto Arranged in F 
17. Sone, “ Thus if a young maid I’m playing” 
17 bis. Ditto ditto Arranged in F 
18, Frvaxe, ‘To Baron here I'll give my hand” 


No. 





| The MUSIC Adapted, and partly Composed, for the Alhambra Theatre, by 


HAMILTON CLARKE. 


The Complete Opera Arranged and Adapted for the Alhambra ss. d. 
Theatre, with new Choruses and Ballet Music, by 
HAMILTON CLARKE ... 5 0 

The Entire Opera ——— for the Pianoforte, by HAMILTON 
CLARKE. xii 


a 2 6 
The Alhambra Fledermaus Quadrilles, by M. K1Ko ae 4 0 
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